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Performances

Discover Korea, from the
Classic to Contemporary

Tue. 2014
19:00-20:00
Krasnaya
Polyana

18 Feb.

P.8

Sound+

Wed, 2014
17:00-18:00
Organ Hall

19 Feb.

P.12

Program Artist
SurisuriMahasuri 730"
Saja Chum 500"
Sikdangjakbeop 420"
Part.1 Sound+
Beodeur 4'55"
Geosa Chum 500"
3234 550"
Small Hand Drum Dance 400"
Gang-gang-sul-lae 10'25" Vit
Part.2 Jindo Drum Dance 8'00” | Dance Company of
Heavenly Flower 500" Korea
Fan Dance 730"

- Program Time | Artist
No Longer Gagok 8'00”
Sujaecheon 7'40"

Jinchan 440"
Somu 415"
Sikdangjakbeop 420"
Pijori 530" | Sound+
Saja Chum 500"
Beodeur 4'55"
Geosa Chum 500"
SurisuriMahasuri 730"
3234 550"

Korea Fantasy

19 Feb.

Wed, 2014
19:00-20:00
Winter Theater

P.18

Korea Fantasy

Sat, 2014
19:30-20:00
Medal Plaza

22 Feb.

P.23

Exhibition

Korea Fantasy

Sun. - Thu.
16 Feb.
I Winter Theater
20 Feb. ‘o
P.25

Program Artist
Taepyeongmu 10'40"
Pum (Rank) 7'30"
Heavenly Flower 500"
Fan Dance 7'30" it ETE]
Dance Company of
Donglae Crane Dance 8'30"
Korea
Shaman Dance 10'00"
Fly (Bisang) 712"
Three-Five Drum Dance 8'00”
- Program ‘ Time ‘ Artist
Fan Dance 7'00”
Pum(Rank) 7700~ | National
Dance Company of
Old Lady Miyal 8’00 Korea
Three-Five Drum Dance 8'00”
Program Artist

From an Oreum

Ko Nam-soo

Discovery of Korea

Im Jay-cheon

About the Moon

Han Ke-ryoon
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Korean music, performance art,
and visual art transcend K-Pop
and “Gangnam Style”

Jan, 2014
Choi Seok-kyu
Artistic Director

There are a wide variety of Korean cultural programs for the
Sochi Winter Olympic Games. They range from a selection of
traditional dance forms presented by the Korea National Dance
Company, to the latest music performance genres which push
the boundaries of classical style with contemporary sensibility,
and the work of three Korean visual artists.

The Korean National Dance Company presents Korea
Fantasy, selections from the best of the traditional dance
repertoire. The fan dance, hourglass-drum dance, crane dance
and others express the Korean twin ideals of energy and calm,
with “motion amid stillness” and “stillness amid motion.”

The 23 company members, with their beautiful costumes and
virtuosic techniques, bring the best of Korean traditional dance
and enchant audiences of all ages.

Sound+ combines the best of Korean classical music with
new performance styles. Be-Being, one of Korea’s most exciting
musical groups led by artistic director Jang Young-gyu, will
perform several works based on Buddhist ritual music, Korean
court music from the Joseon Dynasty and mask dance works.
In addition, Park Min-hee and her group, and Ahn Yi-ho, well
known for their experimental use of traditional forms set in a
contemporary context, will join the musicians of Be-Being to
showcase their mastery of gagok, classical Korean vocal music
for the upper class and royal family, and pansori, musical story-
telling more at home in village festivals and celebrations. Mask
and lion dances by the Korean acrobats of Gwangdae will bring
extra excitement to this Korean Sound+ event.

To showcase the Korean visual arts, an exhibition in the
lobby of the Winter Theater will feature contemporary video
and digital art as well as photographs from Korea. Digital video
artist Han Ke-ryoon will present About the Moon, in which he
combines the characteristics of digital media with the different
phases of the moon, showing how the moon can reflect and
portray human ambitions and emotions. In addition, two
photographers, Im Jay-cheon and Ko Nam-soo,will show their
works Discovery of Korea and Oreum, the first with images of
Korean life from big cities to small villages, and the second
telling the painful story of Jeju Island through striking visual
images which resemble Asian paintings.

Kopenckasi My3blika u
n3o06pasnTenbHOE NCKYCCTBO 3a
rpaHsmn K-non n “KaHHam ctann’.

fluBapb, 2014
YOW Cak Kbio,
XYAOXKECTBEHHbIA PYKOBOJUTENb

Kopelickasi My3blka 1 n306pa3nTesibHOe UCKYCCTBO 3a rpaHsMu K-non u
“KaHHam cTtann”.

Kopeiickas KynbTypHas nporpamma Onumnunckmx Virp B Coumn
npeacTaBfieHa pasHbIMU )XaHpamu, OT TPaQULMOHHOIO TaHLa B UCMONTHEHNN
HaumoHanbHon TaHueBanbHom Komnanum Kopen, 0o cambix NepenoBbix
My3blKaslbHbIX TEYEHWUI, YTO PACLUMPSET rPaHnLLbl KIacCUYEeCKOro CTUS 1
NPUBHOCUT yX COBPEMEHHOCTU. KynbTypHasi nporpamMmma 3HaKOMUT TakxKe
Cc paboTaMmn Tpex KOPENCKNX XyL0>KHNKOB.

HaumnornansHasa TaHueBansHas Komnanua Kopen npeacrasnset
woy “Kopevickass @aHTasusi”, B KOTOPOM COBpaHbl Ny4yLune Homepa
TPagVLUMOHHOMO TaHLUEeBanbHOro penepTyapa. TaHew, ¢ Beepamu, TaHeL,

c 6bapabaHamu B (hopMe NECOYHbIX YacoB, TaHEL, XXypaBns 1 apyrme
BbIpa)XaloT Pa3HOCTOPOHHOCTb KOPECKOro XxapakTepa Yepes coyeTaHmne
CMOKOWHOW YMUPOTBOPEHHOCTI 1 HEOLIBASIOW SHEPTrETUKN OBUXKEHWS.
[Baguartb Tpy y4acTHUKA aHcambisi, OOeTble B B KPACOYHbIE KOCTIOMbI

1 BragetoLme BUPTYO3HOW TEXHNKOWN, NPUBE3NN NTyyLLNE KOPENCKNE
TPaAVUMOHHbIE TaHLbl, KOTOPbIE HE OCTaBAT PaBHOAYLUHLIMU 3pUTENEN
noboro BospacTa.

Pasgen «Sound+» coyeTaeT B cebe NyyLlyto KNacCuYecKyto KOPencKyo
My3bIKy B COBPEMEHHOW apaH>XunpoBke. “Be-Being” - aTo ogHa 3
YHUKasbHbIX My3blKasnbHbIX rpynn Kopewn (apT-amnpektop OXKAH SH o),
BbICTYNUT C KOMMO3ULMSIMA, B OCHOBE KOTOPbIX NIEXUT ByaancTckas
puTyanbHas My3blka, a TakXe NpuaBopHas My3blka OUHACTUM HYOCOH, B
CONPOBOXAEHUN TaHLEB B Mackax. [danee cnenyet BbicTynneHne MNAK
MuH Xu ¢ ee rpynnon, coBMecTHO ¢ AH V1-x0, KOTOpble N3BECTHbI CBOMMMU
3KCNepUMEHTaM C TPAQULMOHHBIMU (hOpMaMy B COBPEMEHHOM KOHTEKCTE.
OHV NprcoeanHSIOTCS K My3blkanibHon rpynne “Be-Being” n nokaxyT
CBO€ MacCTepPCTBO B CTUNE «Karok» - KNacCn4eCKon BOKaNbHON KOPENCKON
MYy3bIKW, TPAOULMOHHO NCMOTHAEMON ANSi KOPONIEBCKOWN CEMbU U X
NPUBAVXKEHHbIX. A TakXXe B >XaHpe «[laHCopy», KOTOPbIN YacTo Ha3blBakOT
«KOPENCKOW OMnepor», NCNOAHAEMON Yalle Ha (DONbKIOPHbLIX hecTnBansax n
npasgHrkax. TaHupl B Mackax v TaHel, ibBa 3pUTenn yBUOSAT B UCMOSHEHUN
akpobaTtoB Tpynnbl «KBaHA3», YTO eLle 6onee OXXUBNSET NporpaMmmy
Sound+.

BbicTaBka KOpencKoro n3obpasnTenibHOro NCKyccTea NponaeT B
tone 3umHero Teatpa, rge 3puTenn yBUAST COBPEMEHHOE BUAEO- 1
UM poBoe NCKYCCTBO, a Takxke hoTonsobpaxeHus Kopen. PaboTta “O
JlyHe”, xynoxxHnka XAH Ke-ptoH npencTtaBnsieT cobom Konnax, B KOTOPOM
MacTep COEAVHUIT KOMMbIOTEPHbIE N300paXKeHUs1 pasdHbiX a3 NyHbl,
rnsgs Ha KOTOpble CTAHOBUTCSH MOHATHBLIM, Kak JlyHa BNVSIET 1 oTpaxkaeT
YenoBeveckne cTpemneHns n amounn. [Osa apyrux dotorpada, VIM
Yxe YoH n KO Ham-Cy, npenctaBat ceon paboTbl: «OTKpbITHe Kopen» n
«OpbIM». B nepBoi paboTe 3anedvatnieH KOPENCKMA CTUMb XXN3HU BOMbLLNX
ropofoB 1 Manbix AepeBeHb. Bropas paboTta pacckasbiBaeT HEMPOCTYHO
NCTOPMIO OCTpOBa YempKyao, UCNOSb3YS BblpasuTesbHbIE XXUBOMUCHbIE
NpUeMbIl, HANMOMUHAIOLLME BOCTOYHYKO >XUBOMUCH.
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Krasnaya Polyana Part 1: Sounds+
Part 2 : National Dance Company
of Korea
1 8 February
Tue. 2014
19:00-20:00

Discover Korea,

from the Classic to Contemporary

Part 1
Sound+

SurisuriMahasuri

The theme is of a woman from Jaemil,
within GoseongOhgwangdae, a satire of five
characters. A petite woman in the process
of giving birth is prayed over by a blind

man named Hwang. He recites a Buddhist
manuscript for the safe delivery of the child.

Saja Chum

The saja (lion) dance is the fifth act of the
Bongsan mask dance. A lion is sent by Buddha
to devour a lapsed monk. The monk repents
his ways, and upon hearing this, the lion joins
in the dance. This dance has been designated
Important Intangible Cultural Heritage Property
No.17.

Sikdangjakbeop

This ritual is one of the ceremonies in which
monks chant to Buddha while dining. Five
monks chant while holding paper flowers, and
five meditative points are recited during the
ritual. This particular practice has been passed
down as one of the fourteen jitsori chants.

Beodeur

As part of the female vocal that signifies the
beauty in Isudaeyeop, the lyrics are as follows:
Willow becomes a thread and the oriole bird
becomes the spindle to weave ninety days

or three months of spring. Who will turn my
sorrow into sublime poetry in the midst of the
dense forest?

Geosa Chum

This dance is a major theme within the
Bukcheongsaja-noreumshrine. Two shriners
and two wanderers with small drums dance to
tunes that depict the traveling entertainers of
the old days.

3234

These songs are comprised of rhythms: 3-beat,
2-beat, 3-beat, and 4-beat. Instruments such

as the gayageum, bell, xylophone, and metal
drums are used along with the hand clapping
of the performers. The melody is played with
diverse rhythms and tempo.



Cypucypu-Maxacypum

OT0 caTtmpa ¢ y4acTnem Nty NepcoHaxKemn

13 TPaguULMOHHOIo Kopenckoro woy KocoH
OreaHfa. Cnenov My>X4mHa no MMeHn XBaH
nepekrBaeT 3a MUHUATIOPHYO 6epeMeHHY0
KeHWwmHy. OH ynTtaeT ByoancTckue MaHyCcKpunTbl
1 MOMUTCS O 6N1aronosly4HOM POXKAEHNM
pebeHka.

Cauxa Yym

TaHew, nbBa Capxa Yym - naTbIn akT TaHua B
mMackax boHcaH. Jles nocnaH bygpoon noxuparb
OTCTYNMBLUMX OT BEPbI MOHaxoB. MoHax
packavnBaeTCs B rpexe, 1, ycrbillas 3TO, JIEB
NPUCOEOVHSAETCH K TaHUy. TaHew, NibBa BKJTHOYEH
B CN1COK KyJIbTYPHOIro HemaTepuanibHOro
Hacneous nog Ne 17.

CuKTaH mxaknon

910 6yoaNCTCKUA pUTYast OOHON U3 LePEMOHUI
YKEPTBOMPUHOLLEHNA MOHAxX0B BO BPeMs
Tpanesbl. [19Tb MOHAxX0B MoT, Aep>ka ByMarkHble
JINCTbI, HA KOTOPbIX NEPEYNCEHbI NSiTb OCHOBHbIX

3anoBefen putyana. 3To UCNOSIHEHNE YaCTUYHO
COXPaHUNOChb Kak 0gHO 13 14 necHoneHnn B
CTUNE «OPKNTCOPU».

Moabinb

MpencTaBnsieT YacTb XKEHCKOro Bokana u
BblpaXkaeT KpacoTy Vicygaiion ctuxamu:

ViBa npeBpallaeTcs B HUTb, Y UBOJIra B BEPETEHO,
4YTOObI TKaTb 4EBSHOCTO AHEU, N TPY

Mecsiya BeCHbl. KToO 06epHET MOU CTpafaHus B
BO3BbILLEHHYO MO33MH0 1OCPEAN ryCTOro ieca?

Koca Yym

TaHev Nyk4oHCcamxa-HopbIM. [1Be OeBYLUIKYK 1
OBa MoJofAbIX YenoBeKa TaHUYT C MaJIeHbKMU
6apabaHamu, n306parkas CTapuUHHbIX 6poasYMX
MYy3bIKaHTOB.

3234

Menognn B 3TOM KaTeropuv COCTaBNEHbl U3
yepedpl 3-X, 2-X , 3-X 1 4-X TaKTHbIX PUTMOB.
VicnonHeHne Ha MHCTPYMEHTax - Kasirbim,
KONOKONBbYMK, KCUIOMOH 1 METaNINYECKNN
6apabaH - KOMOUHNPYETCSH C XJonNKamm
My3blkaHTOB. Menoaun 3By4aTt B pa3Ho06pasHbIX
TemMnax u putmax.

Part 2
National Dance Company of Korea

Small Hand Drum Dance

This solo performance was developed to bring
people closer together in their daily lives. It was
played in order to invigorate group work or a
festive day in a farm village. It makes music and
dance, merriment and taste, with masculine and
elegant rhythms of gutgeori, jajinmori, hwimori
(traditional Korean rhythm).

Gang-gang-sul-lae

Gang-gang-sul-lae, which is played during the
mid-autumn holidays under the full moon of the
lunar calendar August, is an exciting dance for
a group of women. It also incorporates singing,
and demonstrates many aspects of Korean
traditional entertainment.

Jindo Drum Dance

The Jindo Drum Performance was composed
when two rhythmic patterns—the mobango
rhythm that the farmers of Jindo Island used

to dance to when working in the fields and the
pungjang rhythm that fishermen used to play on
their boats—were introduced to rural percussion
bands. When the Jindo Drum Performance was
choreographed by the late Park Byung-chun, the
Jindo Drum Dance was born. In the Jindo Drum
Dance, the charm of Korean drum dances, which
enchant both performers and audiences alike
with their captivating rhythm and elegance, is
raised to the level of an art.

Heavenly Flower

This piece depicts angels who are said to be
flying in the sky and interacting with humans on
Earth.

Fan Dance

This dance has played a vital role in making
Korean culture known to the world. Used by
shamans to symbolically portray nature, the
hand-held fans are decorated with flowers
representing the birth of life. They are
incorporated in this choreography for female
dancers to depict the kaleidoscope of nature in
Korea.

TaHew, ¢ ManeHbKNM py4HbiM 6apaGaHom

OTO OAMHOYHOE BbICTYMJIEHNE HEPA3PbIBHO
CBSI3aHO C XXN3HbIO Hapopfa. TaHeL NCnonHanca
ons nogbappuBaHns gyxa pabounx, a Takxe BO
BpeMs KPECTbSIHCKMX Npas3gHKoB. bnarogaps
NCMNONb30BaHNIO TPAANLMOHHbLIX KOPENCKIMX
PUTMOB - KYTKOPU, YaAXXUHMOPY U XUMOPY

- My3blKa 1 BECb TaHeL, OLLYLLATCS Kak
HEOObIKHOBEHHO OXKMBJIEHHbIE, MY>KECTBEHHbIE 1
OAHOBPEMEHHO 3f1EraHTHbIE.

KaHraH-cynne

TaHew, KaHraH-cynne UcrnosHseTcs B npasgHnk
Ypoxxasi B 60/1bLLOE NOSIHONYHNE, B cepeayHe
aBrycra. 97O 3axBaTbIBaKOLLMI XKXEHCKUNIA TaHeL,
nop, neHne neceH, oH NepenaeT MHOIME YepPTbl
KOPENCKOro TpaanLMOHHOIO NCMOJTHEHNS.

TaHeu 6apab6aHoB J)XKnHAO0

Urpa 6apabaHoB [knHAO - 3TO coYeTaHme

OBYX NMOBTOPSIIOLLNXCSH PUTMOB -pPUTM MOBAHro,
KOTOPbIN NCTMOJSHANN KPECTbSIHE OCTPOBA
[>KMHOO BO BpeMs nosieBbIxX paboT, a Takxke
puTMa ryHaXKaH, KOTOpPbIA MCMNOAHANN pbibakuy B
cBoux nogkax. MNMoaxxe xopeorpad NAK BEH YyH
nocTaBwn TaHew, nog, urpy bapabaHos [DkuHAO,
Tak poguncsa TaHel, 6apabaHos [xuHoo. B
TaHue [)KnHOo BOnnoTUIOCh o4apoBaHme

BCEX KOPENCKMX TaHUeB ¢ 6bapabaHamu,
KOTOpble 3axBaTbIBalOT Kak 3putenien, Tak

N NCMONHUTENEN, YBIeKas CBOUM PUTMOM U
aneraHTHOCTLIO. Bce aTo npugaeT TaHLy BbICOKUN
YPOBEHb XYO0XXECTBEHHON LLEHHOCTM.

HebecHbIN UBeTOK
TaHeu, n3obpaxxaeT e, KOTOpbIM 6bISIO BENEHO
netartb Nno Heby 1 06LWAaTbCst C 3EMHbLIMW NIIOLLMU.

TaHel ¢ Beepamun

OTOT TaHeL, cbirpast XXU3HEHHO BaXKHYHO POJib B
nonynsiprsaun KOPemncKom KybTypbl N0 BCEMY
mMupy. LLlamaHam npucyLle cumMBonyeckoe
n3obpaxkeHne npupopbl. Beepa B pykax
TaHUOBLLML, pa3prcoBaHbl LiBETaMU, KOTOpPbIe
ONNLETBOPSIOT POXKAEHNE XKIN3HW. Beepa
BOBJieYeHbl B 06LLYy0 Xopeorpaduio, npespallas
TaHeL, B YapyoLLM KanengocKon KOPencKom
npupoabl.
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Organ Hall

Sound+

19

February
Wed. 2014
17:00-18:00

Park Min-hee’s “No Longer Gagok”

(Gagok Silkyeok)

This project is an ensemble that performs
gagok, a Korean traditional vocal music that
uses odes. It was popular among the upper
classes in the 17th century, and its origins can
be traced back to the late Goryeo Dynasty.
The “No Longer Gagok” Project, however, is
completely reinterpreted for contemporary
audiences. For this project, gagok’s musical
composition is transformed into physical
language. Poetry, vocals, and choreography
all start at the same root. Gagok becomes a
physical performance, and the audience is able
to experience it in a three-dimensional format.

The two performance pieces, Four Nights and
Room, are a collaboration between artists from
diverse fields. Masters of gagok (designated

as Korean Intangible Cultural Heritage No.30),
modern dancers, and graphic designers came
together and contributed to the creation of the
performances pieces.

For this event, the songs performed are

from Four Nights. Four Nights is about the
uncertainty felt by objects whose existence
depends on exterior perception. The
uncertainty has an odd beauty, which is told
through four nights of dreams. With the beats
performed physically, the music of gagok fills
the space, and the vocals give it perspective.

1. First Song
“Strangely”
(Sung by: Park Min-hee, Lee Ki-beumm, Jang Bo-ram / Instrument:
Tone chime)
Strangely (lyrics):
Saw a man who was strangely beautiful
Met a man who was stunningly beautiful
T_d a man who was captivatingly beautiful

2. Second Song
“In Darkness”
(Sung by: Park Min-hee, Lee Ki-beumm, Jang Bo-ram / Dance: Lee
Je-un, Na Yeon-woo)
In Darkness (lyrics):
The tiger appears between the dark rooms
The cat sleeps in the flowerbed in front of the house
The night and day pass without any hostility




Sujaecheon

This is wind ensemble musicof royal court
music. It was originally called Jeongeup. It was
once comprised of the songs of Jeongeupsa,
but during the mid-Joseon Dynasty, the

vocal part was replaced by wind instruments,
which is how it is now performed. Presently,
Sujaecheon is known purely as wind ensemble
musicthat accompanies court dance.

Jinchan within Jongmyojeryeak

This is one of the procedures of the ritual

to the shrine of royal ancestors, which

is presented in the following sequence:
yeongsin (welcoming royal spirits), jeonpye
(offering royal gifts in the rite), jinchan (court
offerings), choheon (first wine offeringin the
rite), aheon (second wine offeringin the rite),
jongheon (third wine offeringin the rite), and
cheolbyeondu (removing ritual dishes). These
rites are performed in this particular order;
jinchan, offering food in the rite, is third in the
sequence.

Jinchan (lyrics):

Our devoted offering has been placed on the plate, and
music is performed rhythmically. We burn our incense
and give filial sacrifice;Spirit, help us willingly.

Somu within Jongmyojeryeak

Somu is the first musical piece in
Jeongdaeeopjiak music,and is played between
the offering of the second wine in the rite,
aheon, and the offering of the third wine in
the rite, jongheon, of the royal ancestral rites.
Musicians play on the heonga (the courtyard
are a below the ritual shrine) and the royal
guards, mumu, dance the ilmu (lines of people
in various numbers).

Somu (lyrics):

Because heaven loved our devotion, He revealed his
appreciation from generation to generation. To reveal the
incomparable merit, we sing and dance accordingly.

Sikdangjakbeop

This ritual is one of the ceremonies in which
monks offer chants to Buddha while dining.
Five monks chant while holding paper flowers,

and five meditative points are recited during
the ritual. This particular practice has been
passed down as one of the fourteen jitsori
chants.

Pijori 2

As part of the major act of the Namsadang-
nori, two young women make an entrance.
These two women are the gentleman's
daughter and his daughter-in-law, who gather
herbs on the side of a mountain. Soon, they
are joined by high-ranking monks for the
performance.

Saja Chum

The saja (lion) dance is the fifth act of the
Bongsan mask dance. A lion is sent by Buddha
to devour a lapsed monk. The monk repents
his ways, and upon hearing this, the lion joins
in the dance. This dance has been designated
Important Intangible Cultural Heritage Property
No. 17.

Beodeur

As part of the female vocal that signifies the
beauty in Isudaeyeop, the lyrics are as follows:
Willow becomes a thread and the oriole bird
becomes the spindle to weave ninety days

or three months of spring. Who will turn my
sorrow into sublime poetry in the midst of the
dense forest?

Geosa Chum

This dance is a major component of the
Bukcheongsaja-noreum.Two geosa (male
performers) and two sadang (female
performers)with small drums dance to tunes
that depict the traveling entertainers of the old
days.

SurisuriMahasuri

The theme is of a woman from Jaemil,
within GoseongOhgwangdae, a satire of five
characters. A petite woman in the process
of giving birth is prayed over by a blind

man named Hwang. He recites a Buddhist
manuscript for the safe delivery of the child.

unA uomeer @
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The songs under this category are
comprised of rhythms: 3-beat, 2-beat,
3-beat, and 4-beat. Instruments such
as the gayageum, bell, xylophone,

and metal drums are used along with
the hand clapping of the performers.
The melody is played with diverse
rhythms and tempo.



MAK MuHxu “Karok Cunbkék»

(«Bonee He Karok»)

OTO BbICTYN/IEHME aHCaMbns, KOTOPbIN
MCNONb3YET Karok. Karok - aTo Kopenckas
TpagnUMOHHasi BOKanbHasa My3blka B ofax.

Bbina nonyngapHa cpegn 3Hatn 17-ro Beka, u

€e Havaso OTCNEXMBAETCS C KOHLA NpaBneHns
onHactun Kopé. OgHako “bonee He Karok”

6bIN1 MONHOCTBIO U3MEHEH Ha COBPEMEHHbIN

nap. B aTom npeacTasneHnn KomMnosuumns

Karok TpaHcopMupyeTcs B A3blK OBV>KEHUN.
Moasusa, ronoca n xopeorpadgusa YepnatoT Ha4ano
13 OOHOro KOpHS. Karok npespallaeTcs B
hnsnyeckoe NpeacTaBneHe, KOTOPOEN 3pUTenn
MOTYT OLLYTUTb B TPEXMEPHOM hopMarTe.

Pe3ynbTatom TBOpYECKOro cok3a apTUCTOB
PasnnyHbIX XKaHPOB CTanv ABa NpeacTaBeHNs
““YeTbipe HOUM” 1 “KomHarta”. MacTtepa

Karok (BkstodeH B Cnncok KynbTypHoro
HemartepuasnbHoro Hacnegus nog Ne30),
WCMOJIHUTENN COBPEMEHHOIO TaHua, U
rpacduyeckme grusanHepbl - KaXXabl BHEC BKNag,
B CO3[aHne KOMMo3nLumm.

Ha KoHLUepTe npo3Byyart necHu 13

“HeTbipéx HoYer”, KoTopas NOBECTBYET O
HEPELUNTENbHOCTW MO NPUYNHE 3aBUCMMOCTU

OT BHELUHMX NPOSIBNEHNI 1 HEOMPELENEHHOCTU.
HepelumnTensHOCTb n3o6parkaeTcs Yepesd HOYHbIE
CHOBUAEHUS, KOTOpas NpuobpeTaeT B HMX
Heobbl4anHyto KpacoTy. C KaxXabIM PUTMUYHBIM
yO0AapoOM My3blKa Karok 3anoJiHsaeT NpOCTPaHCTBO,
M rofoca crnepytoT 3a Hen.

CypKe4yoH

OT0 My3blKa, UCTMOMHSAeMast Ha OyXOBbIX
WCHTPYMEHTaxX Npu KOPOJIEBCKOM LBOpPE.
MNepBoHayanbHOe Ha3BaHWe 3TON My3blKK Obl1O
Yoxrén. OgHo Bpemsi oHa BKJtoYana B cebs
necHu YoHnbinca, HO BO BpeMeHa npasfieHns
OMHacTM YoCoH neceHHast 4acTb Oblna 3aMeHeHa
OYXOBbIMU MHCTPYMEHTaMu, 1 B 3TOM BMAe goluna
[0 Hawmnx gHen. B HacTosiwee Bpems CouwxeYvoH
N3BECTEH VCKITIIOUUTENBHO Kak oyxoBasi My3blKa,
KoTopasi ConpoBOXKAaETCA NPUOBOPHbLIMU
TaHuamu.

MecHb nepBas

“HeobblIKHOBEHHO”

(UcnonHsiet: MAK MuHxw, JIN Bam, YAH Bopam /
VIHCTpYMEHT: ToHuYanm

370 — HeO6bIKHOBEHO, 51 BUAENa Kpac1usoro
MY>KUMHY.

OT0 — Beaymue, s BCTpeTuna My>KUmHy.

9710 — CTpacTb, S BCTPETUNA MY>KUVHY.

BTopas necHb

“B TemHoTe”

Turp KpageTcs Mexkay TEMHbIMY KOMHaTamu.
Koluka cnut Ha knymbe HanpoTuB Joma.
[eHb 1 HoYb npoxopaT 6e3 manenwero
HEenpuATUS. ..

YuHuyaH B YoHméEuepeak

OTO OOVH 13 pUTyasnbHbIX 06PSA0B NMOKIOHEHNS
KOPOJIEBCKUM MpeaKam, KOTOPbI UCMONHANCA
B CliefyloLLeN NocenoBaTelbHOCTU: EHCUH
(NpnBETCTBME KOPONEBCKMX LYXOB), YOHME
(0bpsig NogHOLLEHNS KOPONEBCKNX NOAAPKOB),
YyH4YaH (OBOPLIOBbIE MPUHOLLEHNS), YOXOH(NepBoe
NMOAHOLLEHVE ankorosisi 1 NMOKJIOH), axoH (BTopoe
NOOHOLLEHNE aNIKOroJisi U NMOKJIOH), YOHXOH
(TpPeTbe NOAHOLLEHME alKOrOJis 1 MOKJIOH),
4é1b6€HAY (ybopKa puTyanbHOM yTBapw).

OTn 06psabl BbINOHAOTCS B ONPeaeseHHon
nocnenoBaTenbHOCTW, 06PsA, NPUHOLLEHNS efpbl
YVHYaH cnepyeT TPEeTbUM MO CHETY.

Ctuxu YuH4aH:

Halue cBsLeHHOe NPYHOLLIEHVE Pa3fioXeHOo Ha brtogax, 1
My3blKa 3BY4UT PUTMUYHO. Mbl 3a>Knraem Haw vMmam u
3akaHumBaeM obpsig. Oyxu, NICKpeHHe noMoranTte Ham!

Comy B YoHméEuepeak

Cowmy siBnsieTcs NepBbIM OTPLIBKOM MY3bIKN
YoHaeon4ymak 1 NCNOJSIHAETCA Mexay ob6psaom
NOLHOLLEHNS BTOPOW PHOMKW axOH 1 TPETbEN
PIOMKM YOHXOH, B 06psife »XepTBOMNPUHOLLEHNS
KOPONEBCKUM nMpeakam. MyablkaHTbl rpatoT Ha
WHCTPYMEHTE XEHra (BHU3Y pUTyasibHOWM CBATbIHU
BO BHYTPEHHeM cagy [BopLa), KoponeBcKme
CTPaXku TaHLYyOT BOEHHbIV TaHeL, UibMy (C
pa3HbIM KOJINYECTBOM TaHLLYHOLLMX).

Ctuxu Comy:

MoTomy kak Hebeca no6sT Hally npefaHHOCTb, BeeBbIwHMN
ofapuBaeT Hac cBoel 6narofarbio MoKosieHne 3a
nokoneHneM. Mbl TaHLyeM 1 MoeM, BbipaXkasi HeCpaBHEHHYIO
papocTb!

CuKTaH mKaknon

OT10 6yoouCcTCKUIA pUTYyasn OOHON N3 LepeMOoHUN
YKEPTBOMPUHOLLIEHN MOHAX0B BO BPeEMS
Tpanesbl. [leCHONEHNE NATN MOHAaXO0B, OepPXKaLLnX
OYMa>KHble JIUCThI, HA KOTOPbIX NEPEYnCIEHbI
NSATb OCHOBHbIX 3anoBefen putyana. 970
NCMNOJTHEHME YaCTUYHO COXPaHWUIOCh Kak

O[HO 13 YeTbIpHaaLaTh NecHOMNeHNn B CTUMe
«IDKUTCOPW».

Muaxxopm 2

Muoxopu ABNSETCS YaCTbl0 OCHOBHOIO aKTa
HamcagyH-Hypw. [Be >XeHLHbI MOOHUMAOTCS
Ha cueHy. OgHa U3 HUX — Oo4Yb rocnoavHa, a
npyrass — ero HeBecTka, o6e cobupatoT TpaBbl
B npegropbe. Mo3sxe K HAM NPUCoeaNHSIOTCS
MOHaxM.

Capxa Yym

TaHey nbBa Cagyxa Yym — nsTbI akT TaHua B
mMackax boHcaH. JleB nocnaH bypgnon noxupatb
OTCTYNMBLUNX OT BEPbLI MOHaxoB. MoHax
packanBaeTCcs B rpexe, W, ycnblllas 3TO, 1€B
NpUCoOeOVHAETCS K TaHuy. TaHew, NbBa BKIIOYEH
B Cnuncok KynbTypHOro HematepuanbHOro
Hacnegusa nog, Ne 17.

Moabuib

MpencTaBnsieT 4acTb XXEHCKOro Bokana u
Bblpa>kaeT KpacoTy Vcymanon ctuxamu:

ViBa npeBpaLlaeTcs B HUTb, 1 MBOJIra B
BEPETEHO, YTOObI TKaTb AEBSIHOCTO AHEU, U TP
mecsiya BecHbl. KTo 06epHET Mov CTpagaHus B
BOS3BbILLEHHYH MO33UI0 MOCPEAM MYCTOro eca?

Koca Yym

TaHey Nyk4yoHcapxa-HopbIM. [1Be OeBYLUKY 1
[Ba MOJIOAbIX YeNoBeKa TaHLYT C MalleHbKUMI
6apabaHamu, n3obparkas CTapuHHbIX BpoaAAYMX
MY3bIKaHTOB.

Cypucypu-Maxacypu

OTo catmpa ¢ y4acTuem Nty NePCOoHaXKen

13 TPaOULMOHHOIO KOPENCKOro Lwoy KocoH
Oreanpa. Cnenon my>4yrHa no nMeHn XsaH
nepexvBaeT 3a MUHMATIOPHYLO 6epemMeHHyto. OH
ynTaeT ByoancTckne MaHycKpunTbl U MOJIUTCS O
6narononyyHomM poxxaeHun pebeHka.
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Menoann B 3TON Kateropum CoOCTaBEeHbI

13 yepefpbl 3-X, 2-X , 3-X N 4-X TaKTHbIX
puTMOB. IcnosiHeHNe Ha NHCTPYMEeHTax

— KasirbIM, KOJIOKOSIbYMK, KCUNOOH 1
MeTannnyecknin 6apabaH — KOMOGMHNPYETCH C
XJornKamm My3blkaHToB. Menogum crnegytoT B
pasHo0bpasHbIX TEMMAx U puTMax.
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Winter Theater

Korea Fantasy

National Dance Company of
Korea

Feb
19 Wed. 2014

19:00-20:00

Highlighting Korean dance, 600 stage
performances in 60 countries

"A moving performance filled with delight and happiness."

- Pina Bausch, Director and Choreographer, Tanztheater Wuppertal

Korea Fantasy, the National Dance Company's signature
traditional dance repertoire, features highlights from
ten different traditional Korean dances: the fan dance,
hourglass drum dance, crane dance, playing with a
bupo, a hat with a big white attachment, three-five drum
dance, the castle, spirit of the Silla dynasty, spring snow
and prayer. The performance is filled simultaneously
with calm and powerful energy, expressing “motion
amid stillness” and “stillness amid motion” which

are the most significant features of Korean dance. It
also demonstrates uniquely Korean sentiments like
heung (merriment) and han (sadness and woe), among
others. In 2001 Korea Fantasy was highly praised by
Pina Bausch, a world-renowned choreographer and was
invited to Tanztheater Wuppertal. The show has been
performed 600 times in 60 countries and has promoted
the beauty and dynamic qualities of Korean dance.

Taepyeongmu

Taepyeongmu is designated Important Intangible Cultural
Property No. 92, with Kang Seon-yeong as the official
“holder”. It embodies the meaning of the king and queen
praying for a good harvest and the peace and prosperity
of the nation. Dignified, yet light and lively, it is a dance
that displays skill and excitement in the controlled energy
of its footwork, a perfect expression of the aesthetic of
“motion amid stillness.” The musical structure, based on
the Danggut ritual of Gyeonggi-do Province, is in a series
of sections named Nakgung, Teobeollim, Seopchae,
Ollimchae, Dosalpuri, and Jajin Dosalpuri.

Pum (Rank)

A dance for men only. This forceful and vigorous dance
represents officials vying for power as they quarrel in
their conflicting factions. Using an ivory clapper as a
prop, it shows a restrained, yet contemporary, style of
movement.

Heavenly Flower
This piece depicts angels who are said to be flying in the
sky and interacting with the humans on Earth.



Fan Dance

This dance has played a vital role in making
Korean culture known to the world. Used by
shamans to symbolically portray nature, the
hand-held fans are decorated with flowers
representing the birth of life. They are
incorporated in this choreography for female
dancers to depict the kaleidoscope of nature in
Korea.

Donglae Crane Dance

A dance imitating the movements of a crane,
the Donglae Crane Dance depicts traditional
scholar-officials living their lives of leisure in
harmony with nature. Wearing black hats and
white robes, the scholars evoke the appearance
of a flying crane in a classic Korean folk dance
full of fun, taste, elegance, and local color.

Shaman Dance
Extracted from the National Dance Company’s
latest performance called The Feast, this
performance depict the shamans’ ritual dance
called Jinohgigut. It displays the resentment
and regret of the dead; it soothes and consoles
the grief of the people left behind and helps
them accept death as part of life, and to finally
get back to normal life.
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Fly (Bisang)

Created in 1974, this is the masterpiece of
dancer Choi Hyun. The human wish and
longing to fly in the great expanse of the sky

is expressed through dance. The movements
capture the free and noble spirit of a flying
crane. The sense of tension and release created
by this dance is superb.

Three-Five Drum Dance

This expresses the inner world of humanity
through vigorous, dynamic movements and
the sounds of drums. These are the sound of
the earth, one of the sounds of the universe, to
depict the unity of humanity and nature and to
convey a power and dynamism like the energy
of new life bursting forth. Three or five drums
which are hung on frames are placed on three
sides of the dancer. The shifts of tension and
relaxation in the rhythms of drum sound show
the true colors of Korean rhythm.

“Kopenckasa paHTasua” - 3To gocTtonpmmMmeyaTesibHOCTb
KOPEenCcKOro TaHua, Koysiektus BbicTynun 600 pa3 B 60
cTpaHax Mmupa.

“[Bu>KeHne, 3anofsIHEHHOE BOCTOPIroM 1 cHaCTbeM”,
- TaKUMWN CrioBamMn oxapakrtepu3oBasa ero [MnHa ByLIJ, ONPEKTOopP n
xopeorpad TeaTpa coBpemeHHOro TaHua B Bynneptane.

“Kopelickas aHTasns”- aHcambnb HaUMOHanbHOro TaHua,
KJIKOUEBbLIM PENEPTYAPOM KOTOPOIro SABSIETCS TPAOVUMNOHHBINA CTUMb
OECATU CaMblX N3BECTHbIX KOPENCKMX TaHLEB: TaHeL, C Beepamy,
TaHeL, c 6apabaHamu B ¢popme NecoYHbIX YacoB, TaHew, XKypas/is,
MY>XCKOW TaHeL, byno (c ykpalueHusamm B Buge 6enbix Wwapos Ha
rofIoBHOM Y60pe 1 B LUnsAnax ¢ oJnMHHbIM 6esbiM wnendgom), TaHew
Tpex+nsTy bapabaHos, 3amok, dyx anHactum Cunna, BeceHHui
cHer, Monutea. MNpepcTaBneHne coyeTaeT B cebe CoKoncTBmE

1 YMUPOTBOPEHHOCTL C HEGbIBAION SHEPrEN, TEM CaMbIM
BblpaXkasi OAHOBPEMEHHO «ABUXXEHME NOCPEAN CMIOKONCTBUSA» 1
«CMOKOWNCTBME Cpeau OBMXEHUsI», KOTOpble ABNSATCA Hanbonee
Bblpa3nTeNbHbIMI YepTaMy KOPENCKOoro TaHua. TaHubl nepegaroT
YHVKaJIbHbIV XapaKTep KOPENCKOW CEHTUMEHTaNIbHOCTU, YECTHOCTH
1 BECESIOCTU “XbIH” 1 YyBCTBO ropeyn “xaH”, BCe BMeCTe OHU
COCTaBNSAT TPAAULMOHHbIN OyX KOPENCKOro TaHLa.

B 2001 rogy “Kopenckas aHTasnsa” 6biia BbICOKO OLleHeEHA
MuHon By, xopeorpacdoM ¢ MUPOBLIM UMEHEM, Tpynna bbina
npurnaweHa B Teatp Bynneptane. LLloy 6bino nokazaHo 600

pa3 B 60 cTpaHax Mupa, 3HaKOMS1 3pUTeSIeN C KpacoTom U1
ONHaMUYHOCTBIO KOPENCKOro TaHua.
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Tanénmy

TaHeL, TanéHmy BktoYeH B Cnncok KynbTypHOro
HemaTtpuanbHOro Hacnegusi nog Ne92, c ero
odumumansHeiM xpaHutenem KAH CaHbéH.
TaHeL, SBNSETCSA Bblpa>XEHNEM MOXKenaHns
KOpOJIsi U KOpOJieBbl OyayLLEro NpouBeTaHus,
6naronony4ms n Mmpa cBoen ctpaHe. Nommmo
Kpaco4HOCTU 1 BbIPa3UTENbHOCTU, 3TOT

TaHeL, AEMOHCTPUPYET MacTEPCTBO TaHLLOPOB

1 nepenaeT CTPacTb YepPes3 SHEPruKo HOr -
naeanbHOe BbIpaXKeHNe 3CTETUKN “OBUXKEHUS
cpean HenoaB>XHOCTU”. My3bikasibHas
CTPYKTypa OCHOBaHa Ha putyane TaHryT
NPOBUHLMM KEHMrMO0, N COCTOUT N3 YacTen Nog
Ha3BaHusMN HakryH, To6onnm, Conye, Onvmye,
Tocanbnypu n YavxuH Tocanbrypu.

Mym (Pawr)

OTO peLlnTenbHbIN, SHEPTUYHBIN TaHEL,
N300paXKaroLLMA YNHOBHMKOB, COMEPHNYAROLLNX
3a BNacTb B KOH(JIMKTYIOLMX rpymnnax.

B TaHue ncnonb3yetcasn TpeweTka u3 C/IoOHOBOM
KocTn. CTUNb OBMXXEHWUI CAEPXKAHHbBIN 1
OOHOBPEMEHHbIN.

HeGecHbI uBeTOK

OT0 NponsBeaeHne NocesLLEHO hesiM, KOTOPbIM
6bl/10 BeSIeHO neTaTb No Heby 1 obwaTbes ¢
3eMHbIMU JTIOAbMU.

TaHew, ¢ Beepamu

TaHeL, B Beepamu CbIrpast >XKN3HEHHO BaXKHYIO POJib
B PacnpoCTpaHeHNN KOPENCKOWN KybTypbl B MUPE.
LLlamaHb! n3obpaxkanu npupoay CYMBOJTUYHO.
Beepa B pykax TaHLOBLLML, pa3prcoBaHbl
LBeTamMu, KOTopble ONNLIETBOPSAIOT POXXAEHME
Xn3Hu. Beepa BoBneyeHbl B 06LLYIO
xopeorpaduto, NpespaLLas TaHeL, B YapyoLwmia
KanemngocKomn KOpencKon Npupoabl.

TaHeu, xypaBnss TOH-H3

TaHeL, MUTUPYET ABMXXEHUS XXypaBns. ITO
MY>KCKOW TaHeL,, n306pa>karoLLnin Y HOBHNKOB-
YYEHbIX, KOTOPblE NPOBOAUIV LHU B rapMOHNM
¢ npupopon. OpeTble B O/IMHHbIE 6enble
OAEXAbl N YepPHbIE LLMISAMbI, OHW HAaNOMUHAN
LiararoLmx >xypasnen, 4To 1 6bi1o NoaxBayveHo
B KJTACCUYECKOM KOPENCKOM TaHLEe, MOSIHOM
Becesibsl, CTUNSA 1 3N1eraHTHOCTU, CO BKYCOM
MECTHOro KosiopuTa.
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TaHey wamaHa

PutyanbHbi TaHey, wamaHa «YuH-o KBUryT»
SIBNISIETCS 3KCTPaAKTOM U3 NOCNEOHErO
npencrasneHns HaumoHaneHom TaHueBanbHOM
KomnaHnn Kopen nop, HassaHuem “liup”.
TaHeL nepenaeT 4YyBCTBA rHeBa U ropeyn ot
yTpaTtbl 613KKMX. YTelleHns ocTanncb no3aaun
1, NPUHMMAs CMepPTb Kak HEOTbEMIIEMYIO YacTb
>KN3HU, 04N BO3BPALLATCSA K HOPMasIbHOM
KUBHN.

Monert (BbucaH)

CospanHbin B 1974 rogy TaHey, «<bucan» sBnserca
wenespom YO X&H. TaHel, BbIpaXXaeT MeuThl 1
CTPEeMJIEHMNS YeSloBeKa K NMoneTy B 6ecKpanHeM
BbICOKOM Hebe. [IBKeHns TaHua nepenaroT
CcBOOOAHBIV 1 6naropodHbIi Ayx noseta
XXypasns. HyBCTBO HaNpPs>XXeHUs 1 0CBOBOXXAEHMS
NPEeBOCXOAHO CMNJIETATCS B 3TOM TaHLe.

TaHeu, 6apabaHoB «TpX U NATb»

TaHeL, BblpaXaeT BHYTPEHHUIA MUP YenoBeka
Yepes 3HepPrmyHble N AMHAMUYHbIE OBVXKEHNS MO,
6on 6apabaHoB. bapabaHbl UMUTUPYIOT BUeHNE
3eMNn, Kak oavH 13 3BykoB BceneHHon. TaHel,
CUMBONN3NPYET €AVNHCTBO YenoBeKa 1 Npupoabl,
rnepenaeT MoLb 1 ANHaMK3M, NOA06HbIE SHEPrun
HOBOW >XN3HW, BPbIBAIOLLENCS B 3TOT MUpP. Tpu,

a 3ateM nATb 6apabaHoB, NOABELLEHHbIE B
CTOWKax B BUAE paM, OKPY>KatoT My3blKaHTa C
Tpex cTopoH. lNMNooyepenHoe n3MeHeHne putma
6apabaHoB, OT HaNPSXKEHHOrO 4O CMOKOWHOrOo,
pacKpbIBAeT KOJIOPUT KOPENCKNX PUTMOB.

Performance

Medal Plaza
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National Dance Company of

Korea
2 2 February
Sat. 2014
19:30-20:00
Fan Dance

This dance has played a vital role in making
Korean culture known to the world. Used by
shamans to symbolically portray nature, the
hand-held fans are decorated with flowers
representing the birth of life. They are
incorporated in this choreography for female
dancers to depict the kaleidoscope of nature in
Korea

Pum (Rank)

A dance for men only. This forceful and
vigorous dance represents officials vying

for power as they quarrel in their conflicting
factions. Using an ivory clapper as a prop, it
shows a restrained, yet contemporary, style of
movement.

Old Lady Miyal

The seventh act of Bongsan Talchum(mask
dance). Inspired by the form of mask dance
theater performed around a bonfire on the
Dano holiday every May in Sariwon, Hwanghae
Province, the dance and mime are imbued with
the genre's humor and comedy.

Three-Five Drum Dance

This expresses the inner world of humanity
through vigorous, dynamic movements and
the sounds of drums. These are the sound of
the earth, one of the sounds of the universe, to
depict the unity of humanity and nature and to
convey a power and dynamism like the energy
of new life bursting forth. Three or five drums
which are hung on frames are placed on three
sides of the dancer. The shifts of tension and
relaxation in the rhythms of drum sound show
the true colors of Korean rhythm.



TaHey, c Beepamu

OTOT TaHeL, Cbirpan XXN3HEHHO Ba)KHYHO POJb

B PACMpPOCTPAHEHNV KOPENCKON KyMbTypbl

B Mupe. LLiamaHbl nsobpaxkanu npmpony
crMBONNYHO. Beepa B pykax TaHLoBLUuL,
paspurcoBaHbl LiBeTamu, KOTOPble ONNLETBOPSIOT
poxxaeHue n3Hu. Beepa BoBnedeHbl B 06LLytO
xopeorpadguio, npespaLLas TaHeL, B HapyroLin
KanemngocKomn KOpenckon Nnpupoabl.

Mym (PaHr)

OTO peLUnTeNbHbIN, 3HEPTUYHBIA TaHeL,
1306padkaroLLMii YUYHOBHUKOB, COMEPHMNYaOLLNX
3a BNacTb B KOHMMKTYOWMX rpynnax. B
TaHUe MCMNoJIb3YeTCAs TPeLLeTKa N3 CIOHOBOW
KocTu. CTUNb OBVKEHUI CAEP>KAHHbBIN 1
OLHOBPEMEHHbIN.

Crapas xeHwmHa Musnb

Cegbmori akt boHcaH Tanbyym (TaHey, B

Mackax). BooXHOBNEHHbIN TaHLaMy B Mackax,
TeaTp co3Aasn TaHew, BOKPYr KOCTpa BO Bpems
npasnHuKa BecHbl TaH-0, KOTOPbI OTMeYaeTcs
B Mae, Ha npumMepe mecTteyvka CaprBoH obnacTu
XBaHxe TaHeL, 1 XKeCTbl apTUCTOB NPOHN3aHbI
IOMOPOM U KOMELMEN, MPUCYLLMMU STOMY XKaHpPY.

TaHey 6apa6aHOB «TpU U NATb»

TaHeL, Bblpa)XaeT BHYTPEHHU MUP YefioBeka
Yepes 3HeprmyHble 1 AMHaMUYHbIE ABUXKEHUS Nog,
6o 6apabaHoB. bapabaHbl UMUTUPYIOT BreHre
3eMnu, Kak oauH 13 3BykoB BceneHHon. TaHel,
CUMBONIN3UPYET €AMHCTBO YeNoBeKa 1 Npupoabl,
nepegaeT MOLLb 1 OAUHAMK3M, NOA06GHbIE SHEPrUN
HOBOW >XN3HW, BPbIBAOLLENCS B 3TOT MUp. Tpw,

a 3aTeM nATb 6apabaHoB, NOABELLEHHbIE B
CTOWKax B BUAE paM, OKPY>KatoT My3blKaHTa C
Tpex cTopoH. [MooyepenHoe N3MeHeHre puTma
6apabaHoB, OT HaNPSXKEHHOro 4O CMOKOWHOrOo,
PacKpbIBAET KOJIOPUT KOPENCKNX PUTMOB.
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About the Moon By Han Ke-ryoon

“About the Moon” is a series of work that Han Ke-ryoon began
developing in 2002. Initially, he wanted to explore the characteristics of
digital media and the different faces of the moon. Today, Han focuses
more on how people’s ambitions and emotions are reflected and
portrayed by the moon, rather than on emphasizing the dramatic and
aesthetic aspects in his work.

O JlyHe” — aTo cepus paboT XaH e PioHa, koTopyto oH Havan B 2002

roay. HepBOHawaano OH nuccrneposan 0cob6eHHOCTN KOMMbKOTEPHbIX

OaHHbIX pa3nnyHbix das JlyHel. CerogHst XaH Ne ProH 6onee

COCpenoToYEeH Ha TOM, 4TO6bI MOKa3aThb, Kak J'IyHa OoTpaXkaeT NnacKkmne

CTpEMIIEHUS N SMOLNN, HEXXENN 3a0CTPAET BHMMaHe Ha gpamMaTtn4eCcKom

1N 3CTETNYECKOM acnekTax CBOoux pa60T.

The Spirit of the Times Seen through the Prism
of Contemporary Art (Excerpt) (2003 Vision21
Exhibition, Introduction), by Ko Chung-hwan

Han Ke-ryoon’s Moon after 10 Years. The
moon cannot emit light by itself. It merely
reflects light that is partly shone from the

sun. Based on this fact, the true nature of

the moon is ambiguous, similar to that of

the mass media, which broadcasts images
containing both reality and illusion. Moreover,
the uncertain nature of the moon is analogous
to the irrationality of the waning notion of

the self when perceived through the eyes of
other people. The ambiguous nature of the
moon is associated with darkness, femininity,
and mythology of nature. And the moon is
revived so that it may explain what cannot be
expressed through language, ideas that are
contaminated by common sense and prejudice,
things of a vague and ambiguous nature left
neglected, and all things inherent with duality.

Han Ke-ryoon brings the moon to the media.
The moon slides into the frame. It gradually
becomes a full moon, and the full moon
eventually becomes the old moon. The media
recreates the cycle of the moon—becoming
full, then waning, and eventually disappearing
into the dark stillness. The moon on the video
screen is the same as the moon on TV and the
moon seen in a mirror. In other words, it is
lacking in its true image, and the virtual image
is mimicking reality. The moon represents the
imaginary, and its virtual image aligns the
world, which is in all senses real and concrete,
with an imagined one. As such, the cloned
moon created for the illusionary world presents
the coexistence of the two disparate worlds.
Further, the artist’s rendering of a kind of moon
clock leads the viewer to contemplate nature
and its cycles, in particular, the essence of time
in relation to space and nature.

Ayx BpemeHu yepes npu3my COBPEMEHHOro
nckycctea (Bbigep>xka u3 kKatanora
BbicTaBku,Buagenune 21, 2003), aBTop - Ko YUxyH
XBaH.

XAH e PioH “JlyHa 10 net criyctsi”. JlyHa He MOXeT
n3nyyatb ceeT. OHa NPOCTO YaCTUYHO OTpaXKaeT
cseT ConHua. Mo npunynHe aToro hakTa HacTosiLas
npupopa JlyHbl ocTaeTcst ABYCMbICIEHHON,
nogobHo cpeacTBaM MaccoBour MHopmaumn,
KOTOpble TPaHCNMPYIOT Kak peanbHble, Tak

1 NN30pPHbIE N306paxkeHns. Bonee Toro,
HeonpefeneHHas npupoga JlyHbl aHanornyHa
NppPaLMOHaNIbHOCTI yObIBaOLLErO NOHATUS «5» B
TOT MOMEHT, KOraa OHO BOCMPUHMMAETCS rnasamm
opyrux nogen. HeogHosHayHas npupoga JyHbl
accouumpyeTcst C TEMHOTOW, XXEHCTBEHHOCTbIO

n Mudmndeckon npupopnon. JlyHa Bo3poxgaeTcs,
4YTO MOXKET OOBACHUTL TO, YTO HEBO3MOXKHO
BblCKa3aTb CoBamMu 1 NAesimMun, HanoaHEHbIX
34paBbIM CMbICIIOM Y NMpeny6exxaeHnsMun.
Heynosrmon 1 HeonpegeneHHon Npupoae BeLLen
He NpuaaeTcs 3HaYeHns, HoO BCe BOKpYr obnagaeT
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[BONCTBEHHOCTLIO.

XAH e PtoH nokasbiBaeT JIyHy B ungpoBom
dopmarte. Cnangbl ¢ JlyHon B kagpe. Lindposblie
TEXHOJIOTMN BOCCO3at0T JYHHbIA LK. CHavana
OHa CTaHOBUTCS MOJSIHOM, MOTOM YMEHbLLAeTCsl

1 HaKoHeL, ncyesaet B 6e3monsun TeMbl. JTyHa

Ha aKpaHe He oTm4aeTcs OT JyHbl, KOTOPYHO

Mbl BUAMM MO TENEBU30PY WIN B OTPaXKEHNN
3epkan. [pyrnmu cnosamm, Kakon-To oamH obpas
He MOXXET vcHepnbiBaroLLe nepefath Bee, a
BUPTyanbHOe n3obpaxkeHune JlyHbl npnubnmxaetcs
K pocTtoBepHoCTU. JlyHa npencTaBnseTcs
BOoOGparkaemom, 1 ee BUPTyasilbHOE N3o6parkeHne
COBMELLAeTCs C 3TM MUPOM, KOTOPbIN BO BCEX
CMbICrax sSIBNSIETCS peasibHbIM U KOHKPETHbIM,

B BUAE BbIMbILLIEHHON JTyHbl. Taknm o6pasom
KJTOHMpOBaHHas JlyHa, cosgaHHas ans
WNSI030PHOrO MUpa, NPeacTaBnseT cobon
COCYLLIECTBOBaHMNE OBYX HECXOXXUX MUPOB.
[anee XyAo>XHVK n306parkaeT JlyHHble Yachl,
3acTaBnss 3puTens 3agymMaTbCs O Npupoae u ee
LMKNax, B YaCTHOCTU, O CYLLHOCTU BPEMEHU U ero
B3aVIMOZENCTBUN C NMPOCTPAHCTBOM Y MPUPOLOMN.



From an Oreum

By Ko Nam-soo

“Oreum” is a word in the Jeju language used
to refer to a parasitic volcanic cone. Outsiders
looking at a parasitic volcanic cone might see
just a beautiful hilltop. But from the perspective
of the Jeju people, an oreum is much more
than a beautiful landscape. It is an object with
a painful history, but also a source of people’s
livelihood and a place of refuge. On Jeju Island,
oreum can be seen everywhere; as such,

they are a part of the daily lives of people.
Living so close to oreum has allowed me to
become intimately familiar with them. And |
wanted to reveal myself through something
that was routine and familiar. According to
the philosopher Gaston Bachelard, “The way
an object reveals itself to us is in response

to how we view it. It is because we view an
object indifferently that it appears indifferent
to us. However, when we look at an object
without any judgments, then it becomes pure.
If we look at everything in a sincere manner,
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then they all have depth.” | wanted to look at
objects without judgment, and in that sense, |
wanted to transfer my untarnished emotions,
which were inspired by oreum, onto my photos
of oreum. | wanted to use what was familiar

to me, as a Jeju resident and photographer,
and bring my internal landscape out into the
open. In turn, though oreum are a part of
nature, when they are reflected through me,
they become a re-created landscape. As a
photographer working on this project, each
step | took to climb an oreum was a difficult but
meaningful one. | hope that people who look

at the photographs are left with long-lasting
images in their hearts of the beautiful lines,
graceful movement, and rhythm that make up
oreum.

CnoBo “opbIM” Ha guanekTe XXUTenen ocTposa
Yenkyno o3HavaeT BysikaH. Mpresxue,
paccmaTtpuBasi ByJikaHbl, BOSMOXXHO, BUOSAT B HMX
NNWb KpacuBble BO3BbILLIEHHOCTU. Ho ons »xuTtenen
ocTpoBa Yepykyo, OpbIM SBASIETCS HAMHOIO
60nbLUNM, YEM MPOCTO KpacuBbIM NaHaLwaToOM.
OTO 06BbEKTDI, XPaHSILLME HENETKYIO NCTOPUIO, OHN
TaKXXe CNy>KaT MCTOYHUKOM XXU3HU 1 YOEXXMLLEM
018 MHOrmMX ntogen. Ha octpose YeppKynoo opbiMbl
MO>XHO BUAETb MOBCIOAY; OHU SIBASIKOTCS YacTbto
noBceaHEBHOM XU3HW. 'eorpaduryeckas 6nmM3ocTb
K OpbiMam Mo3BoJnia MHe XOpPOLLO y3HaTb ux. U
MHe OYeHb XOTENI0Chb PACKpPbITb cebsi Yepes YTo-To,
4YTO 3HaKOMO 1 6ygHM4HO. CornacHo cunocody
["acToHy Bawnspy, “cnoco6, ¢ NOMOLLbIO KOTOPOro
OObEKT pPacKpbIBAETCS HAM, ECTb HE YTO UHOE, Kak
OTBET Ha BOCMPUATME €ro Hamun. ITO NOTOMY YTO
Mbl paccMaTpuBaemM 06bekT MHANDDEPEHTHO, 1
COOTBETCTBEHHO, OH KaXKeTCs UHAN(PEPEHTHBIM
Mo OTHOLLEHMIO K Ham. OfHako Korfa Mbl CMOTPUM
Ha 06beKT 6e3 NpeaybexxaeHns, oH npeacTaeT
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nepeg Hamu B CBOEM UCTUHHOM cBeTe. Ecnu

Mbl 6yJEM CMOTPETL Ha BCE NCKPEHHE, TO BCE
6yneT UMeTb rnybuHy”. A cTpeMuncst CMOTpPeTb

Ha BeLLM 06BLEKTMBHO, 1 B 3TOM CMbIC/IE S XOTEN
nepegaTb MOV CBEXME 3MOLMN, BOOXHOBIIEHHbIE
OpbIMOM, B MouX hoTorpadumsx opbIMoB. A xoTen
1CNONb30BaTh TO, YTO ObIIO MHE 3HAKOMO Kak
hoTorpady 1 XX1Ten oCTPOoBa, U OTKPbLITb NIIOASAM
MOV BHYTPeHHU nangwadT. B cBoto ovepenb,
HEB3Vpas Ha TO, YTO OPbIMbI SABMSOTCS YaCTbIO
npupoLbl, OTpaXkasiCb B MOEM BOOBPaXKEHUN,

OHM CTAHOBATCS YaCTbto MCKyccTBa. [ns MeHs,
doTorpaca, paboTaroLlero Hag, 3TM NPOEKTOM,
KakOpl LLar, KOTopbIn 9 aenar, B3bmpasch Ha
OopbIM, 6bl1 TPYAHbBIM, HO 3Ha4YMMbIM. S HafetCb,
YTO JIOAM, KOTOPbIE YBUOST Mou paboTbl, HAOOIro
COXPaHsAT B cepauax KpacoTy JIMHUNA, N3ALLECTBO
OBVDKEHUA N PUTM — BCE TO, YTO COCTaBISIET OPbIM.



Discovery of Korea
By Im Jay-cheon

Gangwon Gangneung
Seongyojang
2005. 6

I did my high school studies in the city of
Andong, which was far from home. For three
years | would eagerly wait for Saturdays so
that | could go back home. When | was there
and spent time with my parents and younger

sibling, it felt like it was nothing short of utopia.

It was one summer day, a Sunday afternoon.
Feeling uneasy, | started walking towards
Tabli Station when | felt a presence behind me
that made me turn around. | saw my father,
standing under a platanus tree covered with
leaves, staring at me. The tears that started
flowing at that moment did not stop even as |
approached Andong Station. To confess, those
tears were of joy and sadness. They had begun
to fall after my father, who is speech impaired,
had expressed he loved me in his own way for
the first time in my life.
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From the year 2000 to 2010, | visited every part
of Korea with my camera. | went to numerous
places, including cities, farming and fishing
villages, and mountain villages. And in the
midst of many people and much scenery, | saw
my father, who stood beneath the shade of the
platanus tree that summer day, watching me
walk away. | also felt my mother’s love towards
her son, along with her sorrow from living with
a husband who was not able to say “l love
you” to her for her entire life.

Now | think it is time to return some of that
abounding love with the people who are

living in modern times. | hope that my photos
achieve this; | sincerely hope that they convey
Korea’s diverse scenery and the brilliance of
people’s lives as fully as possible.

B cTaplumx knaccax LWKObl S y4WUIcs B ropoge
AHOOH, BOanu ot gomMa. B TedeHne Tex Tpéx net
y4ebbl 8 C HeTepneHnem > agan cyb60Tbl, YTOObI
BEPHYTbCS JOMOWA.

Korga s nposogun Bpemsi ¢ MOUMW POAUTENSIMUA,
Mnagwmnmmn 6patbsiMu 1 cecTpamu, S BOCIPUHMMAn
BCE He MHa4e, Kak CKasKy.

CTosn NeTHNN BOCKPECHbIN AeHb. YyBCTBYSA
CMYTHO€e 6eCnoKONCTBO, S HAaNpPaBWICA B CTOPOHY
cTaHuun Tabnu, Korga oLy T NPUCYTCTBUE KOro-
TO CO3aau, 1 3TO 3acTaBUIO MeHst 06epHyTbCs. A
yBUMAEN CBOEro oTua, CTOSLEero noa AepeBoM YHap
1 cMmoTpeBLUero Ha meHs. Cnesbl, HaBEPHYBLUMECS
Ha Mou rnasa, He Npekpalany MMTbCs faxke Toraa,
Korga s gowen Ao ctaHuun AHOoH. MNMpuaHatbes,

TO 6blM cnesbl pagocTu 1 nevanu. OHK cTanu
HaBopa4yMBaTbCS MHE Ha rnasa nocsie Toro, Kak Mon
oTeL, Y KOToporo 6bina HapyLueHa peyb, Bbipasus,
KaK OH NOBUT MeHS!, KakM-TO CBOVIM CMOCO6OM,
BrepBble B MOEN YKN3HN.
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Jeju Haengwonri
2006. 8

C 2000 roga oo 2010, 9 moceTnn ¢ MOen Kamepon
Ka>XKabI YKPOMHbIN YIrOMOK, KaXKAyo TPELLUMHKY

B Kopee. A nocetun 6ec4nMcneHHoe Konm4yecTBo
MECT, BKJlto4asi ropofa, hepmebl, pbibonoBeLkme
X035NCcTBa N AepeByLUKMN B ropax. M B Kaxxaom
MecTe, Cpeay MHOXXeCTBa Jloden U Nensaken, g
BUAEN MOEro 0T, CTOSILLEro B TEHN YMHapa B TOT
NIETHU OeHb, CMOTPEBLLEro MHe Been. A Takxe
4YyBCTBOBaJ1 IIO6OBL MOEN MaTepu 1 ee nevasnb 13-
3a yBeYbsi My>Ka, KOTOPbI HUKOrAa He MOr ckasaTb:
«5 mobnto Tebs».

Tenepb s Aymato, YTO HACTYNUIO BPEMS, Koraa s
MOry BEPHYTb 3Ty JII0O60Bb C N3ObITKOM NIOASM.
Hapetocb, 4TO OOCTUI 3TOW LN CBOUMU
doTopaboTamun. A NCKPEHHE HaOECh, YTO OHU
nepepatoT 6oratoe pasHoobpasue nensaxen Kopen
1 KPacoTy »XM3HW HACTOSIbKO MOJIHO, HACKOJIbKO 3TO
BO3MOXXHO.
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Performing Artists:

National Dance Company of Korea

Refined Korean Dance Using
Korean Traditional Themes

One of the resident companies of the National Theater
of Korea, the National Dance Company of Korea was
established in 1962 to recreate traditional dance and to
stage creative dance dramas. Song Bum was the first
president of the company followed by Jo Heung-dong,
Choi Hyun, Kook Soo-ho, Kim Hyun-ja, and Bae Jung-
hye. Currently, Yun Sung-joo is leading the company.
The company performs Korean traditional dance under
the continued direction of the best dance performers
in the country. Meanwhile, the company has been
developing modern Korean dance, which can elicit the

emotions and understanding of contemporary audiences.

“Madam Domi” and “Korea Fantasy” are considered
masterpieces that set the mark in Korean dance history.
As of 2012, the National Dance Company of Korea
includes approximately 50 very talented dancers. They
provide exciting aesthetic experience to the audience
with magnificent, delicate, graceful, but dynamic style.
Recently, the National Dance Company of Korea has
been doing repertory performances while also adding
new programs. At the same time, the company is
running popular programs to train young dancers and
increase its audience base.

Artistic Director Yun Sung-joo

Yun Sung-joo danced for the National Dance Company
of Korea for 15 years from 1979 and worked hard to
train the next generation of dancers after joining the
Gukak National High School as a teacher in 1994. As

a choreographer with experience in various fields
including traditional dance, modern dance, ballet, and
creative dance, she intensively expresses the delicate
and power of Korean dance by actively applying the
essence of Korean traditional dance movements.
Appointed as the first chief director of the Dancers'
Career Development Center in 2007, she has set the
foundation for a system of supporting dancers' activities
and improving their welfare.

Trainer Baek Hyung-min

Artists : Baek Hyung-min, Joung Kwan-young, Park Ki-hwan, Cho Jae
hyuk, Hwang Yong-chun, Kim Byung-jo, Song Sul, Cho Yong-jin, Lee
Seok-jun, Choi Won-ja, Lee Yoon-jung, Lee So-jung, Jung Hyun-sook,
Kim Eun-i, Eom Eun-jin, Kim Hoie-jung, Jang Yun-na, Jeon Jeong-a,
Park Yoon-jung, Lee Min-young, Cho Hyun-ju, Lee Eui-young, Park
Ji-eun, Song Ji-young

Staff : Producer Koo Seul, Manager Byen Sung-hee

Technical Team Ko Sang-soon, Jung Dae-kyo, Kim Yeong-hoon, Chae
Soo-hyeong, Kang Kyu-han, Jung Seong-won, Kim Hang-won, Kim
Hyung-jun, Koo Seung-hyun, Ju Young-suk, Kim Jong-rak, Um In-sub,
Kim Kyung-soo

Sound+

Be-Being

Be-Being was established in 2008 in an attempt to
organize the various forms and materials of inherited
traditional Korean music. A new mode and method of
music performance—a deviation from the standard
performances steeped in habit—were needed. Be-
Being sought out various ways to express Korean
classical music in depth and bring forth a new vision
that incorporated visual images andturn inexpressible
tradition into tangible art. Be-Being presents traditional
Korean music with images of dance on stage to
incorporate the universality of contemporary art and cut
across the spectrum of time and culture.

Be-Being is led by composer Jang Young-gyu;
gayageum by Park Soon-a; piriby Na Won-il; haegeum
by Chun Ji-yoon; percussion by Shin Won-yeong;
sorikkun (pansorisinging) Lee Seung-hee; sound

engineering by Oh Young-hoon; and produced by Kim Ji-

myung. The ensemble repertoire includes the Buddhist
music project Li and Sa, the Mask Dance music project
Yimyeongongjak, andthe Royal Court music project
CheopCheop.

Park Soon-a (gayageum)

Park Soon-a graduated from the College of

Education in Music at Chosun University in Japan.
She also completed a four-year study programby
correspondenceat PyongyangUniversity of Music and
Dance. She completed her Specialist Program in the
Artsat the School of Korean Traditional Arts atKorea
National University of Arts. She is currently an active
member of the Keumkangsan Opera Company.

Na Won-il (piri)

Na Won-ilgraduated from Chugye University for the
Arts with a major in Korean Traditional Music. He was
a member of the Korean traditional music ensemble
Seulgidoongand was the concertmaster of the Korean
Classical Youth Orchestra. He currently works as a
producer for the Korean classical chambermusic group
Musicore.

Chun Ji-yoon (haegeum)

Chun Ji-yoon graduated from Korea National University
of Artswith a major in Art History and as an Art
Specialist. She completed her doctoral studies at the
Graduate School ofEwhaWoman'’s University. She has
won various contests, including Dong-A, Nangye and
Saejong competitions. She has also released various
albums, such as To the West, Cruising Together, and
Vision of the Road.

Shin Won-young (percussion)

Shin Won-young currently studies at Hanyang University
in the Department of Korean Traditional Music. He was
invited to perform at the Osaka Korean Cultural Institute
from 2009 to 2011. He also performed at the secondDano
Korea Summer Festival, where he performed the piece
The Man Selling Time.

Ahn Yi-ho (pansori)

Ahn Yi-ho completed his undergraduate and graduate
studies at Seoul National University in the Department of
Korean Music. He studied under Kim Yeong-ja, Kim II-gu,
Park Gye-hyang, Seong Wu-hyang, Song Sun-seob, and
Kim Ho-seong. Heplaced second at the Jeonju University
regional competition and won first place at the KBS
Classical Pansoricontest.

Mask dances performed by:

Yoon Hyun-ho

Bearer of Important Intangible Cultural Property No. 7
Gosung Ogwangdae (Mask Dance)

The first winner of 32 Jeonju Daesaseupnori
Celebrating Performance for Kim Deok-soo’s 50th year

Ahn Dae-chun

Bearer of Important Intangible Cultural Property No. 7
Gosung Ogwangdae (Mask Dance)

Presidential prize of World Traditional Percussion
Quartet (Samulnori) Contest.

Celebrating Performance for Kim Deok-soo’s 50th year

Songs sung by:

Park Min-hee

Park Min-hee is a classical singer who has studied
gagok, and is designated as Korean Intangible Cultural
Heritage No. 30. Park is building her own genre through
contemporary work based on a deep understanding

of Korean classical music. She has directed a physical
performance series called "No Longer Gagok" and
continues to conceptually unravel the musical form and
sound of gagok.

Lee Ki-beumm

Lee Ki-beumm is a virtuoso of gagok. She received her
undergraduate degree from the College of Music at Ewha
Womans University and completed her master’s degree
at the College of Music at Seoul National University.
Currently, she teaches at the National Junior High School
of Traditional Arts. Among her major performances
includes a piece titled “Sisikkolkkol” (“Yammerer”).

Jang Bo-ram

Jang Bo-ram is a virtuoso of gagok. She received her
undergraduate degree from the College of Music at
Hanyang University, and is currently pursuing her
master’s degree at the same university. She was
awarded first prize in the category of Jeong-ga at the
Dong-A Korean Classical Music Competition.

Dances performed by:

Na Yeon-woo

Na Yeon-woo graduated from the Dance Department
of Korea National University of Arts with a major in
Choreography, and is currently working on her master’s
degree at the same university. She leads a creative
troupe called New_line. She was the recipient of the CJ
Young Festival’s Best Piece Award for Choreography.
She was invited to the Fukuoka Fringe Festival in 2009,
and was a participant in the Seoul Performing Arts
Festival (SPAF) in 2012.

Lee Je-un

Lee Je-un is a dancer and choreographer who has
collaborated on many works with writers such as Noh
Kyeong-ae and Nam Hwa-yeon. Her main works include
“Mars” and “Garden of Italy.” She is a member of a
movement group called “Eujjeodamoin” (“A Group
Formed Accidentally”), for which she choreographed
“Sinsa-dong Ho-ui” (“Courtesy of Sinsadong”).

Staff
Kim Ji-myung, Oh Young-hoon, Jung Sae-rom, Park
Soo-jong
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BbicTynarowme apTUCTbI:

HaunoHanbHaa TaHueBanbHas
KomnaHua Kopen

YTOHYEHHbIN KOPENCKNIA TaHLEBaNbHbIN CTUSb,
VICI'IO.ﬂb3yIOLL|,I/II7I TPagUNOHHbIE MOTUBbDI

OpvH n3 dunnanos HaumoHanbHoro Teatpa Kopew,
HaunonanbHas TaHueBanbHas Komnanus Kopen
6bina ocHoBaHa B 1962 rofy C Lefbio BO3POXAEHMS
TPagLUMOHHOIro HaPOAHOro TaHua 1 pasBuUTUS ero

B pamMKax cLeHun4eckon gpamaryprun. lNepsbim
npesugeHToM Tpynmnbl 6611 CYH Bawm, 3atem ero
Boarnaensam Yo XyH [oH, HYe XéH, Kyk Cyxo,

Kum Xen Oxa, MNe DxyH Xe. B HacTosiLee Bpems
Tpynnown pykosogut KOH CoH [xky. Mog pnntenbHbiM
PYKOBOACTBOM CaMblIX NTyYLUNX TaHLLOPOB CTpaHbl
Tpynna pasBuBaeT TpaaMumn KOPENCcKoro TaHua.
Kpome Toro passusasia CoBPEMEHHbIN KOPENCKIMIN
TaHeL, TakMm 06pas3om, 4Tobbl OH Nprobpen
nonynsipHOCTb CPean COBPEMEHHbBIX 3pUTENen.
“Mapgam Tomn” n “Kopeiickas chaHTasus” cumtaroTcs
LefeBpamun, KOTOpble CTann Bexamu B UCTOPUA
kopeiickoro TaHua. K 2012-my rogy HauvoHanbHas
TaHueanbHas KomnaHus Kopeun HacuutbiBana B
cBoeM cocTaBe 50 apTUCTOB, o6najatoLmx NyHLLUMM
TaHLeBasIbHbIMU KayecTBaMu. ST TaHLOPbI AAPST
noTpsicatoLLiee 3CTETUYECKOE YAOBObCTBNE
3pUTENSM CBOVIM BENMKOSENHBIM, YyBCTBEHHbIM,
N3ALLHBIM 1 B TO )K€ BPEMSI AVHAMUYHBIM CTUNEM.

B nocnepgHee Bpems HaumoHanbHasa TaHueBanbHas
KomnaHns Kopen cTpeMuTcs K pacLUpPEHnO CBOEro
penepTyapa, 1 B 3TOM KOHLepTe npeacTasnset
O[HOBPEMEHHO CTapyto 1 HOBYLO Nporpammy. B To xe
BpeMs Tpynna npoao/HKaeT OCyLLECTBAATbL NONYASpHbIE
NPOEKTbI MO MOArOTOBKE MOSOAbIX TAHLIOPOB, a TakxXe
YBENNYEHNS 3PUTENBCKON ayaUToOpUN.
Xypo>kecTBeHHbIN pykosoputens FOH CoH [y

OHa TaHueBana B HaunoHanbHoOM TaHLoBasibHOMN
KomnaHun Kopen B TedeHne 15 net, HaumHas ¢

1979 rofa, 3atem B 1994 rogy Havana npenofasaTtb
B Bobicwenn HaunoHaneHom LLikone, roe obyyana
MacTepCTBY MOIofoe nokosneHre. Kak onbITHbIN
xopeorpad), BnageroLLmin 3HaHNSIMN B OBLLNPHBIX
obnacTax TaHua, BKYas TpaguUMOHHbIA 1
COBpPEMEHHbIN TaHeL, 6aneT n TBOPYECKUIA TaHeLl,
OHa 3ameyaTesibHO BblpaXkaeT YTOHYEHHOCTb 1 MOLLb
KOPEeNCcKOoro TaHua, akTUBHO NPUMEHSISI OCHOBHblE
npremMbl KOPENCKOro TpaanLMOHHOIo TaHua.

Meparor: bek XeH MuH

Wcnonnutenu: Bek XeH MuH, Hor Kea EH, Mak Kn Xsar, Yo He Xek, XsaH EH
YoH, Kum lMex Ho, Con Conb, Ho EH HuH, JTn Cok HyH

Yot Bor Ya, Jn1 FOH YHoH, JIn Co HoH, HoH Xer Cyk, KM blH 1A, Om blH YuH,
Kim Xse YoH, HaH KOH Ha, YoH HoH A, Mak FOH HoH, JIn Mux HeH, Ho XeH Yy,
Jn blin EH, Mak Yv blH, CoH Yv EH

Pexwuccep: Ky Cobitb, Meremxep: BEH CbiH Xu

TexHuyeckmit nepconan: Ko CaH CyH, YpH Te Mo, Kum EH XyH, Ye Cy XeH,

KaH Kio XaH, YoH CoH BoH, Kum XaH BoH, Kiim Xer kyH, Ky CbiH XeH, Yy EH
Cyk, Kum Yo Jlak, Om V1 Con, Kim KeH Cy.

Sound+
Be-Being(bun-BuH)

Be-Being 6bin ocHoBaH B 2008 rogy kak nonbiTka
opraHm3oBaTb 6oraTeiilee Hacneaue TPaauLVIOHHON
KOPENCKOM My3bIKW.

Bbin Heo6xoaMM HOBbI METOA, MY3bIKaIbHOrO
npencTaBfeHnsi, KOTOpbI 6bl OTAMYancs ot
CTaHOapTHbIX, NPYBbLIYHbLIX CNeKTaknen. Be-

Being Hallen cBov nyTu BblpasnTb KOPENCKYHO
K/TaCCUYECKyo My3biKy BO BCell ee rnybuHe, NnpuBHeC
HOBOE BUAeHVe, BKIloYatoLLee B cebsi BU3yasbHble
06pasbl 1 NpeBpaLleHne TPYAHOBLIPA3NMbIX
Tpaguumin B MatepuasnibHoe NCKYCCTBO.

Be-Being npeacTasnsieT TpagnLMOHHYIO KOPENCKYIO
My3blKy B (hOpMe TaHLa, Kak 6bl BK/to4ast
YHUBEPCaNIbHOCTb COBPEMEHHOW Ky bTypbl 1 MPOBOAS
e CKBO3b CMeKTPbl BPEMEHN 1 KyNbTYpbl.
Bosrnaenset Be-Being komnoauTop YaH EH lo;
VCMONHUTENb Ha MHCTPYMeHTax: Kasirbim — [Mak CyH
A; nxupn — HA BoH Wnb; xarbim — YoH  [pkun HOH;
yOapHble MHCTPYMeHTbI — LLInH BoH EH; copukyH
(neHmne nxaHcopwm) - Jn CbiH Xu; 3ByKOUH>XeHep — O
EH XyH; npogtocep — Kum Ixku MeH.

PenepTyap rpynnbl BKtoyaeT B cebst 6yoancTcKyto
My3bIKy — Jln n Ca, TaHew, macok VIMeHKoHaKak, a
TaK>XXe KOPOJIEBCKYIO ABOPLIOBYIO My3bIKy — Yon Yon.

MAK CyH A (kasirbim)

MAK CyH A oKOoHuMna My3blkasibHOe OTAeNeHne
YHuBepcuTteTa HocoH B AnoHun. OHa Takke nony4yuna
4-neTHee 3a04HOe 060a30BaHVe B YHUBEPCUTETE
My3bIKI1 1 TaHua B lNxeHbsiHe. OHa 3aBepLunna cBoe
obyyeHue no cneumanbHOM NporpaMme B LLKOJe
nckyccTB Kopenckoro HaunoHanbHOro yHuBepcuTeTe
MNCKyCCTB. B HacTosiLLee Bpems ABNSIETCA aKTVBHbIM
MCMNONHUTENEM onepHon Tpynnbl «KbIMraHCcaH».

HA BoH Unb (nxupn)

HA BoH Vnb 0KOHYMN YHMBEPCUTET UCKYCCTB Yxyre
no creumanbHOCTN Koperckas TpaauLumMoHHas
My3blka. OH 6bla1 y4aCTHUKOM aHCambs1s KOPencKomn
TPaAULMOHHON My3blKi CbinbrayH a Takke
KOHLepTMeNncTepom Kopernckoro MonofexxHoro
Knaccn4eckoro opkecTpa. B HacTosee Bpems
ABNSETCA npoAlcepomM KopericKom Knaccuyeckon
KamMepHOI My3blkasibHol rpynmnbl Musicore.
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YxoH Dxu HOH (xarbim)

YoH [Oxu FOH okoH4mna Kopenckuin HaumoHanbHbIn
YHUBEPCUTET NCKYCCTB MO CrneumuanbHOCTN NCTOPKS
MNCKYCCTBa U NCKYCCTBOBEAEHVE, 3aTeM acnnupaHTypy
B JKeHckoMm yHuBepcuTeTe VxBa. OHa — nobegutens
MHO>KECTBa KOHKYPCOB, BKJIt04asi KOHKYPCbl «TOH-A»,
«HaHre», «CedpkoH». BbinycTuna HeCKoIbKO COMbHbIX
anbbomoB, Taknx kak To the West, Cruising Together,
Vision of the Road.

CuiH BoH EH (yaapHble)

CwH BoH EH B HacTosILLIee Bpemsi NpoxoauT o6yyeHne
B YHUBepcuTeTe XaHsH Ha pakybTeTe KOPEncKon
TpaguumoHHon My3biku. C 2009 no 2011 rog oH
BbICTynasn no npurnawueHnto Kopenckoro KynbTypHOro
nHcTuTyTa B ropone Ocaka. OH Takke NpuHUMan
yyacTue Bo BTopom Kopelnckom netHeM ectusane
TaHo, Ha KOTOPOM MCMOJSIHUA OTPbLIBOK U3 The Man
Selling Time.

AH U Xo (naHcopw)

AH U1 Xo 3akoHu4nn hakynbTeT KOPENCKom My3bIKu
CeynbCKOro HaunoHanbHoro yHusepcuteta. OH
o6yuanca y Kum Ex Oxa, Kum Unb Ty, Mak Ke XsH,
CoH Y XsaH, CoH CyH Caba, Kum Xo CoHa. 3aHsn
BTOPOE MECTO B KOHKypce YHuBepcuTeTa HoHOXY,
a TaKkxxe nepsoe MecTo B Knaccuieckom KOHKypce
naHcopu, nposoauBeLLemcs kaHanom KBS.

WcnonHutenu TaHua Mmacok:

HOH XeH Xo

Hocutenb HematepuansHoro KynbTypHoro
Hacnepus nog Ne 7

KocoH OraHgas(TaHew, B Mackax)

MepBbii nobegutens 32-ro gectusans
TecacbinHopwn B YoHaKy

Y4yacTHuUK npasgHoBaHus 50 -Tu neTHero robunes
Kum [ok Cy

AH [le Yan

Hocutenb HematepuanbHoro KynstypHoro Hacnegus
nog Ne 7

KocoH Oranpa (TaHel, B Mackax)

O6napatens MpeaungeHTckoro MNpusa Muposoro
TPaAMUMOHHOrO KBapTeTa yAapHbIX MHCTPYMEHTOB
(CamynbHopwM).

YyacTHuK npasgHoBaHus 50 - neTHero tobunes Knm
Lok Cy

WUcnonHntenn nece:

NMAK MuH Xu

MAK MuH X1 — ncnonHuTenbHuLa Kiaccu4eckom
My3bIKM, OKOHYMIIA KYPC Karok, KOTOPbI BKITFOYEH
B cnucok HematepuanbHoro KynsTtypHoro

Hacnegns nog Ne30. MNak BbICTpanBaeT CBOO
0EeNCTBUTENBHOCTL MPU MNOMOLLM N306pa3uTesisHOro
MNCKYCCTBa, OCHOBaHHOIO Ha rly6OKOM MOHVMaHNN
KOpencKom Krnaccuyeckon My3biki. OHa ocyliecTsmna
NMOCTaHOBKY Mof, Ha3BaHveM «Bborblue He Karok»

1 NPOJOMKAET KOHLEMNTyanbHO No3HaBaTb
My3blKalbHY0 (hOpPMY U 3BYK Karok.

JIN v Mbim

Jin ' Mbim - BUPTYO3 Karok. OHa oKoHuMuna
MysbikanbHbIn Konnegx >KeHckoro yHuBepcuteta
VxBa, nonyynna cteneHb maructpa B My3sbikasibHOM
Konnepyxe CeynbCKOro HaumoHasrbHOro
yHuBepcuTeTa. B HacTosiLee Bpems npenofaeT B
HaumnoHanbHoM MONOAEXHON LIKONe TPaguLMOHHOTro
nckyccraa. “Cucm kkonkkon” (“Yammerer”) sensietcs
OfHVIM 13 OCHOBHbIX NPOV3BEAEHNIN, C KOTOPbIM OHA
BbICTYyNaeT.

YaH Bopam

YaH Bopam — BUpTYO3 UCMONHEeHNs Karok. OHa
oKoHumna MysbikanbHbli Konnepx YHusepcuteta
XaHsiH 1 B HacTosiLLee BpeMsi MPOLoSIKaeT CBoe
0b6y4yeHne B MarncTpaType Toro e yHnsepcuTeTa.
Bbina HarpaxxgeHa nepebiM NPY30OM B KaTteropum
[PKOH-Ta Ha KOHKYpCe KNlacCu4eckom My3blkin TOH-A

WUcnonHutenu TaHua:

HAEHY

OkoHunna akynbTeT TaHua Kopernckoro
HaumonanbHoro YHueepcuteta VickyccTs no
creumnanbHOCTK Xxopeorpadus, B HacTosiLLee Bpems
npogoskaeT obyyeHune B marmctpatype. OHa
BO3rNaBfsieT KpeaTUBHYHO rpynny Nof, Ha3BaHnem
New line (HoBasi JIuHusi). Monyyuna npus kak Jlyywwnia
xopeorpacd Ha MonogexxHom ®ectusane CJ. bbina
npurnaweHa Ha ®ectusanb «OyKyoka Ha rpaHn» B
2009 r., a Takke npuHumana yvactue B CeynbCkom
XypoxxectBeHHoM PectuBane (SPAF) B 2012 r.

J1N x> blH

NN Oxa blH, TaHuoBLWMLA 1 Xopeorpad, npuH1Mana
yyacTue Bo MHorux pabotax Ho 'éH O n Ham

Xsa EH. Ee rnasHble paboTbl BKOYAIOT B cebs
“Mapc” n “Cagbl UTanun”. SBnseTcs YneHom
rpynnbl noA, HassaHnem “Eujjeodamoin” (“Mpynna,
chopMUMpoBaHHasi Cly4anHo™), B KOTOPOW SIBNSIETCS
xopeorpadom “Sinsa-dong Ho-ui” («BexxnmBocTb
LLnHcapoHa»).

Mepconan: KM Oxn MeH, O EH xyH, HAH Ce Pom,
MAK Cy [>koH.
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Visual Artists:

Han Ke-ryoon

Han Ke-ryoon mainly uses digital equipment to create
video installation works. Since graduating from college
in 1994, he has taken part in five solo exhibitions and
over 100 group exhibitions. While he continued doing
research on video installation projects, he opened a solo
show in 2008 titled “A Study on the Embarrassment of
Nudity,” which made an impact on viewers, prompting
people to begin remembering his name. In regards to his
field, he believes that painting is created not by holding a
brush. Rather, it is created by a computer—that is, a tool
simply becomes another form of the artist.

Han received both his undergraduate degree in
Occidental Painting and his graduate degree from the
College of Fine Arts at Seoul National University. He
completed his doctoral studies at The Graduate School
of Advanced Imaging Science, Multimedia and Film at
Chung-Ang University. His works are on display at the
following sites: Art Bank of the National Museum of
Contemporary Art, SK Telecom, the KBS Media Center,
and MBC Sangam New Complex. Currently, Han teaches
at Seoul National University of Science and Technology
in the Art & Design Seoul Tech Department. He also
continues to create artwork.

XAH e PloH B OCHOBHOM MCMOSb3YeT LM pPoBYyIO
TEeXHVKY 151 co3aaHns cBoux paboT. MNocne okoHYaHus
yHuBepcuteTa B 1994 rofy, OH NpuHSAn yvactue B 5-Tu
VHOVBYAYaNbHbIX BbICTaBKax, a Takxe 6onee yem B 100
rpynnosebIx. Npoponxas cBow nccnenoBaHns B obnactu
BNAEOMOHTaxa, B 2008 rogy OH OTKPbIN NepcoHanbHyo
BbICTaBKy nop, HasBaHuem “VdyyeHvie cMyLLEeHHON HaroTbl”,
KOTOpasi Npou3Besia CToMb 3Ha4YMTeNbHOe BrievaT/ieHe
Ha ayauTopuio, YTO €ro NMs Ha4Yany 3anomvHaTb. B
OTHOLLEHMN CBOEro TBOPYECTBA, OH BEPUT B TO, YTO
>KMBOMUCb MOXET BbITb CO3aHa He TONMbKO NPW MOMOLL
kncTn. CKopee 3TO cAenaeT KOMMbIOTEP — UHCTPYMEHT, C
JIErKOCTbIO CTAHOBALLMIACS OJHOW 13 (hOPM BbIpaXKeHs
XyOOXKHUKA.

XaH "e PtoH OKOHYMN MarncTpaTypy no cneuynansHoCTu
3anagHasi >KMBoMuncb B Xy[,0>KECTBEHHOM KONNELKe
Ceynbckoro FocypapcTBeHHoro YHBepcuTeTa. fanee
OKOHYMN [IOKTOPaHTYypy YHBepcuTeTa YyHaH, roe

n3yyan nepefoByto HayKy OTOOpaXKeHns MynbTumeaua u
mnbmoB. Ero paboTbl BbICTaBEHbl HA NOKa3 B CEAYOLLMX
MecTax: ApT-BaHk HaunoHansHoro Mysesi CoBpemeHHOro
VckyccTts, SK Telecom, Megua-ueHTp KBS v HoBbIi
komrnekc MBC Sangam. B HacTosiee Bpemsi XaH
npenogaeT B CeynbckoM ['ocyaapCTBEHHOM YHUBEPCUTETE
HayKn 1 TEXHOMOIIN Ha OTAENEHNN NCKYCCTB 1 An3anHa
TexHun4eckoro akynbteTa. Ml npogomkaeT cosnasatb
HOBble paboTbl.
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Ko Nam-soo

‘-

Ko Nam-soo was born in Jeju Island. He received

his undergraduate and graduate degrees from the
Department of Photography and Motion Pictures at
Kyungil University. He also received a graduate degree
in Broadcasting and Image Contents from Konkuk
University. His solo exhibit titles include: Ascending

an Oreum (2001), From an Oreum (2008), and View
From Above (2009). Ko has held exhibits with the
theme of oreum (parasitic volcanic cones) in Brussels,
Gorinchem, and Hokkaido Asahigawa, Japan. He has
also participated in over twenty group exhibitions.
Further, a book version of his work, titled Climbing up
an Oreum, (written by Lee Seong-bok / photography
by Ko Nam-soo) was published. Ko Nam-soo currently
lectures in various places, and continues to photograph
Jeju’s landscape, which includes oreum, stonewalls, and
forests.

Ko Ham Cy poguncst Ha octpoBe Yemxyno B 1969 ropy.
OH OKOHYMN MarncTpaTypy yHnsepcuteTa KéHunb,
hakynbTeT hoTorpadumn n KuHematorpadun. Takxe
3aKOHYUN MarucTpatypy yHuBepcuteTa KoHryk. HassaHusi
€ro nepcoHasnbHbIX BbicTaBok: «BocxoxaeHvie Ha Opbim»
(2001), «Cnyckasicb ¢ Opbima» (2008) n «Bug cepxy»
(2009). I'o BbIcTaBNAN cBOM paboTbl 06 OpbiMe B Bptoccene,
opuHxeme, 1 Xokkango AcaxmHasa (AnoHus). OH Takxe
npvHUMan yyactve B 6onee 4yem 20-Tv rpynnoBbIX
BbiCTaBKax. [lo3gHee 6bia onybnnkoBaHa KHUra o ero
pa6oTax nop HassBaHuem «B36upasicb BBepX Ha OpbiMs»,
HanncaHHas Jn CoH Bokom (doTorpacun Ko Ham Cy). B
HacTosiee Bpems Ko Ham Cy unTaeT nekumn B pasiinyHbix
MecTax 1 npogomkaeT oTorpacduposaTbnensaxmn
YeoyKy[o € ero opbiMamm, KaMeHHbIMU CTEHaMU 1 Nlecami.

Im Jay-cheon

Im Jay-cheon was born in Tap-ri, Uiseong-gun, North
Gyeongsang province, South Korea. He graduated from
The Department of Creative Writing, Seoul Institute of
the Arts.

He has been photographing and reinterpreting the
Korean landscape and scenery since 2000. There are
vibrant and various views of Korea which are rapidly
changing and disappearing. His work is documenting
those images of culture, space, environment and people
from different regions of Korea.

In 2013, CNN included his photos in its "40 Most
Beautiful Places in South Korea” Travel Gallery.

M [>xa YoH poawnncs B Tan-pu, bliicoH-ryH, KéHcaH-
nykto, KOxxHasa Kopest. OH okoH4un CeynbCKnin MHCTUTYT
MCKYCCTB, Kaheapy KpeaTBHOro nucbma.

C 2000 roga oH choTorpadvpyeT naHawadTbl 1 Nensaxu
Kopewn ¢ nocnepytowen penHtepnpetauven. B Kopee ectb
ApKMe 1 pasHoobpasHble MecTa, KOTopble UCHe3aroT Un
6bICTPO BUAOM3MeHSAOTCS. Ero paboTbl JOKYMEHTUPYIOT
3TO M306paKeHWs, 3aneyarnieBas KybTypy, NPOCTPaHCTBO,
cpeny 1 Nofen pasnnyHbix pernoHos Kopew.

Kanan CNN Bbl6pan umkn ero pa6ot "40 Cambix KpacuBbix
MecT HKOxxHoln Kopen” n paamectun Ha CNN Travel Gallery.
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Introduction of the Sochi Winter
international Arts Festival

In 2007, the city of Sochi won its bid to host the XXII Winter Olympic
Games. The Winter International Arts Festival directed by Yuri
Bashmet was held the following winter for the first time in Sochi.
Initially, the festival was quite moderate but it drew media exposure,
attracted the attention of the general public, gained international
recognition and became an annual event.

Yuri Bashmet, an outstanding musician, violist and conductor,
professor at the Moscow Conservatory, art director of several creative
projects, organizer and member of international competitions
juries, and People’s Artist of the USSR, brought to Sochi two of his
brainchild projects — State symphony orchestra Novaya Rossiya and
Grammy Award-winning Moscow Soloists Chamber Orchestra. Under
the artistic direction of the maestro, both bands gained the widest
recognition in Russia and abroad. The festival concerts featured
soloists — young musicians who have deserved, however, the status of
worthy successors of the traditions of Russian performing school.

With each year, the Sochi Winter Arts Festival got stronger and
grew. The number of events increased and the range of soloists
expanded. The Sochi Winter Theatre and the Organ & Chamber Music
Hall of the Sochi Philharmonic all hosted world-famous musicians,
such as singers Jessye Norman, Angelika Kirchschlager, Anna Samuil
and Dinara Aliyeva, soloists from Russia’s Bolshoi Theatre and the
Vienna State Opera, flutists James Galway and Massimo Mercelli,
violinists Maxim Vengerov, Vadim Repin, Mayu Kishima, Renaud
Capugon, Graf Murzha and Nikolai Sachenko, cellists Alexander
Knyazev, Alexander Buzlov, Enrico Dindo and Giovanni Sollima,
pianist Denis Matsuev, Olli Mustonen, Alexander Melnikov, Boris
Spassky, Murad Adygezal-zade and Oleg Maisenberg, organists Jean-
Baptiste Dupont and lveta Apkalna. Teodor Currentzis, Valery Gergiev,
Krzysztof Penderecki, Alexander Sladkovsky, Johannes Wildner and
Emil Tabakov all mounted the conductor’s podium.

These venues hosted concerts by Europe’s famous chamber
ensembles. Participating in the festival concerts were popular TV
presenters Svyatoslav Belza and Artem Vargaftik, actors Ksenia
Rappoport and Keira Knightley, Alex Kravchenko and Ksenia Lavrova-
Glinka, and many others.

Moreover, the genre range of festival events quickly went beyond
purely musical programs — the Winter International Arts Festival in
Sochi hosted stars from the Covent Garden ballet, the Bolshoi and
Mariinsky theatres (among them were Ulyana Lopatkina, llse Liepa and
Nikolay Tsiskaridze), Vakhtangov State Academic Theatre of Russia,
Maly Drama Theatre of St. Petersburg, Pyotr Fomenko’s Workshop,
Milan’s famous puppet theatre Carlo Colla e Figli, as well as the Alexey
Rybnikov musical theatre. Russian musical ensemble Terem-Quartet,
Pelageya's group, Nino Katamadze and famous jazz musicians and
bands, such as Chucho Valdés, Jean-Luc Ponty, Jacques Loussier Trio,
Emir Kusturica & The No Smoking Orchestra were all guests at the
Sochi Winter Arts Festival.

Events of the Festival, some of which were held at Adler and
Krasnaya Polyana, included exhibitions and film screenings, photo and
video art projects, and sporting events. A retrospective of the films by
eminent film director Carlos Saura, Mikhail Shemyakin’s exhibition,
and an anniversary exhibition by the Glinka State Central Museum
of Musical Culture were among the most interesting “non-musical”
events of the Sochi Festival.

The educational activities of the winter forum also deserve
special attention. For maestro Bashmet, teaching work is one of the
major components of his many-sided activities. Creative meetings
with teachers and students of musical schools, master classes and
open classes, concerts featuring talented young musicians have all
become such a steady tradition of the festival as the broad program of
charitable activities.
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“Your wonderful creative festival was born just few years ago. But
despite that, it has become a notable and remarkable event in the
cultural life of Sochi and Russia as a whole”.

Russian President Vladimir Putin

The most spectacular concerts of the Sochi Festival were
broadcasted by TV channel Russia-K, and were widely reported in local
and nationwide media. The eventfulness and genre range attracted the
attention of representatives of the cultural and business elite in Russia,
as well as those of regional and federal authorities. “Your festival
gathers at the Black Sea Russian and foreign stars — composers,
musicians, opera singers and ballet dancers. I’'m wishing inspiration to
all the participants of the festival, and an unforgettable experience to
the audience and guests!” — Prime Minister Dmitry Medvedev noted in
his opening speech at the festival.

TV channel Vesti called the 2013 Sochi Festival as “a scattering of
Russian and world stars at the Winter Olympic Games capital”. Last
year, the Sochi Festival appeared on the Internet for the first time
thus making it possible to be viewed around the world. Today, the
Sochi Winter International Arts Festival directed by Yuri Bashmet and
organized by Russian Concert Agency is being held with active support
from the Russian Government, the Ministry of Culture of the Russian
Federation, the Administration of the City of Sochi and the Sochi 2014
Organising Committee.

The VIl Sochi Winter International Arts Festival, which will be
held simultaneously with the Sochi Winter Olympics — from 6 to 20
February 2014 — will achieve the greatest scope. During this period,
Sochi will host concerts by Terem-Quartet, Alexandrov Academic
Ensemble of Song and Dance, world-famous vocal ensemble “Swingle
singers” and Nino Katamadze. There will also be performances by
ballet companies from New York, Berlin, Amsterdam and Helsinki.
Spectators will be entertained with “Shukshin’s Stories” by The
Theatre of Nations, a spectacular and colourful musical dance show by
the National Dance Company of South Korea. Grammy Award-winning
jazz trumpeter and winner of Musician of the Year Award in the US
Brian Lynch will perform as well as the legendary Igor Butman Big
Band. The concert will also feature world opera stars Barbara Frittoli
and Erwin Schrott, who plays with Argentine band Rojotango, Viktor
Tretiakov and Denis Matsuev. Violinists Agata Szymczewska, Sergei
Krylov and Nikita Borisoglebsky - First Prize winners of the most
prestigious international competitions — will also be performing at the
festival. Many other stars are scheduled to perform as well.

The Mozart Gala concert, jointly organized with the Salzburg
Festival and Mozarteum Foundation will be an outstanding event of
the festival — famous soloists from Italy will prepare a special program
dedicated to rarely known Italian music. Young performing arts will be
presented by students from the famous Kronberg Academy founded
by Mstislav Rostropovich.

Back in 2009, Yuri Bashmet was granted the honorary title of
Ambassador to Russia’s first ever Olympic and Paralympic Winter
Games 2014. “Thanks to Yuri Bashmet's initiative, the most famous
Russian and foreign musicians and bands now perform in the Olympic
capital. | am absolutely confident that holding the festival in winter will
promote the development of the city as a winter resort and enable the
capital of the XXIl Winter Olympic Games and XI Paralympic Games
2014 become an international cultural capital”, Dmitry Chernyshenko,
president of Sochi 2014 Organising Committee, noted.

The time will come when the XXII Olympic Winter Games will
come to an end, leaving an indelible mark in the life of Sochi and in
the Russian sports history. But the Winter International Arts Festival,
which, back in 2011, became a member of the European Festivals
Association and was immediately included in the list of World's
Golden 20 festivals, will continue to expand its activities, delighting
Sochi inhabitants and guests of the city. One can confidently say
that with time, the Sochi Forum will become just as important as the
Salzburg Festival, Glyndebourne Festival and Edinburgh Festival in the
European culture.

"'C MOMeHTa poXxaeHUsl Ballero 3amMme4yaresibHoro TBOP4eCKoro
chopyma npouusio HemHoro net. OAHaKo, HECMOTPSI Ha MOJIOAOCTb,
OH CTaJ1 3aMeTHbIM U 3aMeYaTesIbHbIM COGbITEM KyJIbTYPHOM XN3HU
Couu u Bcevi Poccun"

B.B.MyTtuH

B 2007 rogy ropog Coun ctan nobenmtenem B KOHKypce Ha NpoBefeHne
XXII 3uMHUX OnuMnniAcKux urp, a cnepytoLuen 3umoit 8 Coun Bnepsble
npoLuen 3UMHUIA My3blkanbHbIn hecTuBanb uckyccTs HOpus bawmera.
MoHayany fOCTaToO4YHO CKPOMHBIN, OH Y>Ke Torpa nNpuBiek BHUMaHue
Npecchbl U LUMPOKOW My6AVKY, MOMYHMI CTaTyC MeXAyHapOAHOro 1 cTan
€>KerofHbIM.

BblgaoLmiicst My3biKaHT COBPEMEHHOCTU, anbTUCT U AUPIKEP,
npocdeccop MockOBCKOW KOHCepBaTOpUK, apT-ANPEKTOP MHOXKeCTBa
TBOPYECKMX MPOEKTOB, OPraHN3aTopP 1 YNeH XIOpU MEXAYHaPOAHbIX
KOHKYpCOB, HapopHbIn apTuct CCCP tOpwin BawmeT npuses B Coun
[Ba CBOUX «feTuLla» - [ocyaapCTBEHHbI CUM(OHNYECKUI OPKECTP
«Hoasi Poccus» 1 naypeata npemumn «paMmu», KamepHblii aHcambiib
«ConumcTbl Mocksbi». of, Xy[10)KeCTBEHHbIM PYKOBOACTBOM MaacTpo oba
KOJIeKTMBa nosy4nnv LUVIpOLlaI;ILUee npu3HaHne B Hawen CTpaHe n 3a
py6exxoM. B KoHLepTax decTvBasnsi y4acTBOBaIM COMMUCTbI — MOJIOAbIE
My3bIKaHTbl, 3aC/ly>XMBLUME, OfHAKO, CTaTyC [OCTONHbIX NpoaoKaTenen
TPaauLmnii PyCCKOW NCMOMHUTENBCKOW LLUKOSbI.

C kaxxpabIM rogom 3umHnin hectrsans B Coun Kpen n passmsasncs.
YBENMYMBANOCh YMCIIO MEPOMPUSTIIA, PACLLMPSINICS KPYT CONMCTOB. B
31MHEM TeaTpe 1 OPraHHOM 3are COYMHCKON (DUNapMOHIN BbICTyNanm
My3bIKaHTbl C MAPOBbIM NMeHeM — neBuLbl [hkeccu Hopman, AHxenmka
Kupwnsrep, AHHa Camyun, [uHapa Anvesa, conucTbl BonbLuoro Teatpa
Poccuu n BeHckoll rocyfapcTBeHHoN onepsbl, hnentuctsl Ixeimc
enset 1 Maccumo Mepuennu, ckpunaun Makcum BeHrepos, Bagym
PenuH, Mato Knwumo, PeHo KanycoH, Mpacd Mypxa n Hukonait CaveHko,
BuonoH4enncTbl Anekcanap Krsizes, Anekcanap bysnos, SHpviko OuHAo
n xoBaHHn Connuma, nuaHucTel dennc Mauyes, Onnv MycToHeH,
AnekcaHpp MenbHukos, Bopuc Cnacckuin, Mypap Anpiresan-sape u Oner
MarnseHbepr, opraHuncTbl XKaH-batuct [tonoH u VBeTTa AnkanHe, 3a
AVIPYKEPCKMM nynbTom cTosinn Teopop KypeHTauc, Banepuin Meprues,
Kwuwtod MeHpepeukuit, AnekcaHap Cnapkosckuii, VioraHHec BunbaHep
1 OMun TabakoBs; NPOXOANAN KOHLEPTbI 3HAMEHUTbLIX KaMEPHbIX
aHcambnelt EBponbl. B koHuepTax ecTvBans yHacTsoBanu nonynsipHele
TenesepyLme Cestocnas bansa n Aptem BaprasTuik, aktepbl KceHus
Pannonopt n KoHctaHTuH XabeHckuin, Anekcen KpaBueHko n Kceruvst
JNaspoBa-InnHka, n MHorve apyrue..

Bonee Toro, >xaHpoBbIN Kpyr hecTBasibHbIX MEPONPUSTUA [OBOBHO
CKOPO BbILLEST 3a PAMKU YACTO MYy3blKaslbHbIX NPOrpaMmm — 1 BOT yxXe
MexxayHapoaHbI 3UMHWIA hecTBanb UCKYCCTB NpuHMMan y cebs
3Besy, 6aneta «Covent Garden», BonbLuoro n MapumHckoro Teatpos
(B nx yncne YnesHy JlonatkuHy, Vinse Jiveny n Hukonas Linckapunse);
Akagemunyeckuin Teatp UMeHn BaxTaHrosa, Manbiii opamaTnyeckuin
TeaTp CaHkT-lNeTepbypra, «MacTtepckyto [MeTpa PoMeHKO», 3HAMEHUTBIN
MunaHckuin Teatp mapuoHetok «Carlo Colla e Figli», a Takxe
My3blKasbHbI TeaTp Anekcest PbibHukoBa. focTsimu 3umHero Coumn
cTtanu «TepemM-kBapTeT», rpynna «lenaresi», HuHo Katamapge, a Takxe
3HaMEHUTbIE [)Ka30Bble My3blKaHTbl U KOSIIeKTUBbI — Yyyo Banbaec,
>Kan-Jliok MoHTu, Tpro XKaka Jliocke, Ammp KycTtypuua u «<No smoking
orchestra»...

B nporpammy copyma, reorpacus KOTOporo y>xe Bkovana
Annep 1 KpacHyto MonsiHy, BOLLN BbICTaBKM 1 KMHOMOKas3bl, MPOEKTbI
hoTOo- 1 BUugeoapTa, CropTuBHbIE cocTa3aHus. Cpean HanGonee
VHTEPECHBIX «HEMY3bIKaslbHbIX» MEPOMPUATUI COYMHCKOro hecTuBans
— peTpocnekTBa GrbMOB BblAaroLLerocs kiuHopexxvccepa Kapnoca
Caypebl, BbicTaBka Muxauna LLlemsikuHa, tobuneiiHas BbicTaBka
[ocynapCTBEHHOrO LIEHTPaNIbHOrO My3€esi My3bIKanbHON KySbTypbl UM.
FnnHKw.

Oco60oro BHUMaHUS 3acny>x1BatoT o6pasoBaTesibHble MEPONPUSTUS
3umHero copyma. [ina masctpo balmeTa npenofasaTensckas pabota
ABNAETCA O[J.HOI;I 13 BaXKHENLLNX cocTaBnsAoWwnx ero MHOI’OI’DaHHOVI
nesiTenbHOCTW. TBOPYECKVe BCTPEUM C YUUTENSIMU U yUeHUKaMm
My3blKaNlbHbIX Y4E6HbIX 3aBefeHi1, MacTep-KNacchl U OTKPbITbIE YPOKU,
KOHLIePTbI C y4acTieM MOJIOAbIX TaNaHTAMBbIX My3blIKaHTOB — 9TO CTaslo
TaKoW »e yCTONYMBON Tpaamumnein ecTusans, Kak v WMpokas nporpamMma
61aroTBOPUTENbHbIX aKLWI.

Cawmble sipkre KoHLepTbl hecTuBans B Coun TpaHCInpoBanich
TenekaHanom «KynbTypa», LUMPOKO OCBELLaNCh B MECTHbIX 1
obLepoccuincknx macc-meaua. CobbITUAHOCTE 1 LLMPOTA )KaHPOBOIo
AnanasoHa nNpuBneknn K Hemy BHUMaHne ﬂpeﬂCTaBMTeﬂel}\ KyﬂbTypHOI;l n
61I3HEC-2NNTbI HaLLIe CTPaHbl, BACTE PErVOHaIbHOro 1 dheaepanbHoro
ypoBHs.. «Balu hopym cobupaeT Ha YePHOMOPCKOM Nobepexkbe
POCCUICKMNX 11 3apyBexKHbIX 3BE3[, — KOMMO3UTOPOB 1 My3bIKaHTOB,
apTVCTOB onepbl 1 6aneTa. XKenato BceM y4acTHUKaMm (ecTusans
BOOXHOBEHMS, @ 3pUTENSIM 1 FOCTSIM — He3abblBaeMbIX BrieqaTneHi!» —
oTMevan B NpUBETCTBEHHOM cnose K ectusanio [.A. Measenes.

«PocChbinblo POCCUICKMX 1 MPOBLIX 3Be3[, B CTONNLE 3UMHEN
Onumnuagbl» Hassan ectusanb B Coun 2013 r. TenekaHan "Bectn". B
MPOLLIOM rofly COYMHCKMIA (heCTMBasb BriepBble BbILLE Ha MPOCTOPbI
MHTepHeTa, YTO NO3BOUIIO YBUAOETL €ro TpaHCcnsauu Bo BCeM MYpe.
CeropHs MexxayHapoaHbIn 3MMHUIA hecTuBanb UckyccTs B Coun
tOpus Bawmeta, opraHMayemblil «PyCCKUM KOHLEPTHBIM areHTCTBOM>»,
NPOXOAUT NpK akTBHOW nopaepkke Mpasutensctea PP, MuHnctepctea
KynbTypbl PO, AoMuHncTpauumn ropoga Coun n Oprkomuteta «Coun —
2014».

Haun6onbLuero pasmaxa focturHeT CefbMon MexxayHapOaHbIA 3UMHWIA
hopyM NCKYCCTB, KOTOPbIN NPOAET OAHOBPEMEHHO ¢ Onumnuaaoi
- ¢ 6 no 20 cheBpans 2014 r. 3a atv AHW B Coumn NpPonayT KOHLEPTbI
«Tepem-KBapTeTa», AKaleMU4ECKOro aHcamb6Jisi MECHU 1 MASICKU VM.
AnekcaHfpoBa, BCEMUPHO U3BECTHOro aHcambns «Swingle singers» n
HuHo Katamangae, BbicTynneHns 3sesn 6aneTHbix Tpynn Hito-Mopka,
BepnuHa, AMcTepaama n XenbCuHKW. .. 3puTen yBuasT CrekTakb
«Pacckasbl LLykiwmHa» TeaTpa Hauwin u spkre, KpacoyHble My3blKanbHO-
xopeorpaduyeckue Loy HaunoHansbHoro aHcamoéns TaHua KoxxHomn
Kopew, ycnbiwar naypeara npemuin «Fpammu» 1 «My3blkaHT roga» B
CLUA, pxasosoro Tpy6aya bparaHa JIuHya, nereHpapHbiii 6ur-6eHp,
Wropsi BytMaHa. B koHLepTax nprMyT y4acTie 3Be3bl MPOBOII Onepsbl
Bap6apa ®putTonu 1 3psurH LLIPOTT, BbICTynatoWWii C apreHTUHCKUM
aHcambrem «PoxoTaHro»; Buktop TpeTbsikoB 1 [leHnc Mauyes; ckpunayn
— naypeatbl NepBbIX NPEMUIA MPECTVXXHENLLVX MPOBbIX KOHKYPCOB
Ararta LLInmyeBcka, Cepreit Kpbinos u Hukuta Bopucornebekuia, a Takxe
MHOrvie, MHOTUe Jpyrue. ..

Spkum cobbiTvem hecTuBans ctaHeT KoHuepT «MouapT-rana»,
OpraHr30BaHHbIN COBMECTHO C 3anbLByprekum dectusanem u
doppom «MoLapTeyma»; N3BECTHblE CONMCTbI M3 VTanum nogrotoBsT
cneuvanbHyo NPorpamMmmy, NOCBSILLEHHYIO PEAKO 3BYYalLen UTaNIbSHCKON
My3bike. Mosiogoe UCTIONHNTENBCKOE UCKYCCTBO NPEACTaBSAT CylaTenm
3HaMEHUTON My3blKanbHOW akafemun r. KpoHb6epra, OCHOBaHHO
McTrcnasom Poctponosuyem.

Ewe B 2009 r. FOpwuio BalumeTy 6bin NPYCBOEH NOYETHBIN TUTYN nocna
nepsbIx B McTopumn Poccnm 3umHmnx Onumnuiicknx v MNapaonmmMnuinckmx
urp 2014 ropa. «bnarogaps nHuymnatuse HOpusi bBalwmeTta, B 01MMNNIACKON
CTONLIE BbICTYNAIOT Camble U3BECTHbIE POCCUNCKUE 1 3apyBexkHble
My3bIKaHTbl 1 KOJINEKTVBbI. 51 aBCOMIOTHO YBEPEH, YTO NPOBEAeHe
ecTvBans 3vmon 6yAeT cnoco6CTBOBaTL PasBUTUIO FOPOAA UMEHHO Kak
31UMHEro KypopTa, 1 no3sonT ctonuue XXM 3uMHnx OnMMnunckmx urp un
XI Napaonumnuicknx urp 2014 roga ctate MeXXAyHapoAHON KynbTypHON
cTonMuel», - OTMETW Npe3naeHT oprkomuTteTa "Coun-2014" Omutpuin
YepHbILLEHKO.

HacTaHret Bpewmsi, n XXII 3umHre OnumMnuinckre nrpbl 3aBepLuartcs,
oCTaBVB He3abblBaeMblil Creq B X13HM Coun 1 B MICTOPUM POCCUICKOrO
cnopta. Ho MexayHapoaHbIil 3UMHUI hecTuBanb UCKYCCT, ele B 2011
rofy Bolleawmnii B EBponeiickyto accoumaumio ectrsanen n cpasy
BKJIOYEHHbI B «30/10TYIO ABaALATKy» hectvBanen mvupa, 6yaet no-
NpeXHeMy pacLUMpsiTb CBOIO AESTENbHOCTb, Pafyst COUMHLEB 1 rocTen
ropofa. Mo>XXHO € yBEPEHHOCTbIO CKasaTb, YTO CO BPEMEHEM COYUHCKWIA
opym 3aMeT B eBPOMENCKOI KySIbType CTOJIb XKe BaKHOE 3Ha4eHe, Kak
ectmBanu B 3ansubypre, MaHabopHe 1 SauHbypre.
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